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Crossroads: Modernism in Ukraine,
1910-1930 through April 29

The first major exhibition of early 20* century
Ukrainian art in the United States is currently
onview at The
Ukrainian Museum.

Crossroads:
Modernism in Ukraine,
1910-1930, features
over 70 exceptional,
rarely seen works by
25 Ukrainian artists.
The exhibition in-
cludes examples
of the avant-garde,
art nouveau,
impressionist, ex-
pressionist, futurist,
and constructivist
movements. Each of
the works is being

Ha nepexpecTi. MogepHi3m B
YKpaiHi, 1910-1930 po 29 keiTHA

Meplua BenmKa BUCTaBKa yKpaiHCbKOro
mucTelTBa noyatky XX ct. y CnonyyeHux LLtatax
BinOYBaETbCA B
YKkpaiHcbkomy Myseto.

Ha nepexpecri.
MopgepHi3m B YKpaiHi,
1910-1930 npepcraBnse
noHag 70 BUHATKOBMX
pO6iIT 25 yKpaiHCbKMX
MWCTLB, AKi PigKo BNC-
TaBnAnMCA nyéniyHo.
BucraBka BKnovae
3pa3Ku aBaHrapgy, apt
HYBO, iMNPEeCiOHi3Mmy,
eKcrnpecioHismy,
GyTypU3MY 1 KOHCTPYK-
TMBi3my. Bci TBOpYK
€KCMOHYITbCA B
CnonyyeHux LLTatax

shown for the first BrepLUe.

time in the United Vasyl Yermilov, A. 1920s. Wood and oil on plywood. 19-1/4 x 20-3/4 in. B nepwwwx pecsa-

States. (48.8 x52.7 cm,) Private collection, Kyiv. Bacusib €pmiunos, A. Thpiuusax XX cT. B
Ukraine was 1920-i pp. ®aHepa, aepeBo, onif. 19-1/4 x 20-3/4 iH. (48.8 x 52.7 cm.) YKpaiHi NpoLBiTas

home to a thriving
modernist movement during the first decades of

the 20™ century. Responding to widespread cultural
and political changes, artists in Kyiv, Kharkiv, and
other cities forged a vibrant avant-garde culture

that innovatively fused contemporary Western and
Russian developments with native Ukrainian artistic
traditions. In their search for a modern means

of expressing Ukrainian national identity, these
artists arrived at a distinctive, contemporary visual
language that, like Ukraine itself, was a crossroads: a
confluence of dueling influences, East and West, past
and present, folk and urban, native and foreign.

Many of Ukraine’s influential and innovative
modernist artists were persecuted and executed
during the Stalinist purges of the 1930s, and their
works banned or destroyed. According to local
experts, nearly 2,000 of these works were confiscated
by the Soviet government during the late 1930s, and
only 300 remain today. This exhibition presents the
best of these works, many of which have only recently
been viewed outside Ukraine.

Crossroads: Modernism in Ukraine includes the
works of such well-known artists as David Burliuk,
Alexandra Exter, and Kazimir Malevich, as well as
those of many artists still unknown to American
audiences. The works range from huge oil canvases
to graphic arts to designs for the theater and
opera. They are stunning both in their abundant

continued on page 3

MpwvBaTtHa 36ipKa, Kuis

MOJEPHICTCbKUIA PyX.
Pearyioun Ha WPOKi KyNnbTypHIi i NOAITUYHI 3MiHWK,
MUCTLi 3 Knesa, XapKoBa 11 iHLIKX MICT CTBOPWK
AVHaMiuHy aBaHrapaHy KynbTypy, B AKil No-HOBOMY
nepennenuca 3axifgHi n pocincbKi JOCATHEHHSA

3 YKPaiHCbKMMW MUCTELbKMM Tpaguuiamu. Y
MoLyKax MofiepHUX 3aco6iB BUPaXeHH: YKPaiHCbKOT
HaLiOHaNbHOI ifEHTUYHOCTI Lji MUCTLi BUTBOPUAIN
0cobnuBy Bi3yanbHy MOBY, LU0, AIK | cama YKpaiHa,
6yna Ha nepexpecTi: 3NUTTA HEMOEJHYBaHNX
BrnueiB, CxiA i 3axif, MUHyne i cyyacHe, HapogHe 1
MiCbKe, pigHe 11 uyxe.

barato BNvBOBYX i HOBaTOPCbKMX MUCTLLiB-
mogepHicTis 6ynn nepecnigysai i 3amopgosaHi nig
yac cTaniHCbKmx uncTok y 1930-x pp., a ixHi TBOpU
— 3ab0poHeHi 11 3HMLWLeHi. MicLieBi paxiBLi BBaXaloTb,
o 6513bko 2,000 pobiT byn KOHpICKOBaHI
PaAAHCbKMM YPAAOM HanpuKiHLi 1930-x pp. i
nuwe 300 3anuwmnoca cborogHi. Ha BucTaBui
NpeACcTaBneHi Halkpalyi 3 Luux pobiT, 6araTo 3 AKMX
NiLle HeAABHO BMCTAB/EH 3a MeXamu YKpaiHu.

Ha nepexpecTi. MogepHi3m B YkpaiHi, 1910-1930
BKJTIOYAE TBOPM TaKUX BiJOMUX MACTLIB, AK [JaBna
Bypniok, OnekcaHgpa Exkctep i Kazumup Manesuy,

a TaKoX 6araTbox LLe HeBIJOMUX aMePUKAHCHKIN
asguTopii. TyT npefcTaBneHi Ak BeNuKi oninHi
MOJIOTHA, TaK i rpadiuHi pobOTY I NPOEKTY ANs
TeaTpy 1 onepw. BoHn BpaxatoTb sk 6araToro ramoro
KONbOPIB, TaK i MOEAHAHHAM MUHYNOrO 1 MOAEPHOTO,

NpOoJOBXeHHA Ha C. 15



Board of Trustees

Executive Board
Olha Hnateyko
President

Iryna Kurowyckyj
Vice-President

Maria Tomorug
Vice-President
Irenaeus Yurchuk
Vice-President

Yar Mociuk
Treasurer

Orysia Dmytrenko
Secretary

Zirka Voronka
Secretary

Nicolas Andreadis
Member-at-Large

Orest Glut
Member-at-Large

Andrew Lencyk
Member-at-Large

General Board

Katria Czerwoniak
Mykola Haliv

Sophia Hewryk
Ulana Kobzar

Lidia Krushelnytsky
Motria Kuzycz
Yaroslawa Luchechko
Zenon Masnyj

Message from the President

Welcome to another issue of The Ukrainian Museum’s

Newsletter!

I'm pleased to announce that Romana Labrosse
has agreed to serve as editor of our Newsletter. Before
relocating to the New York City area, Romana had led the
Internal Communications group at United Technologies’
Pratt & Whitney Canada unit, where her many
responsibilities included publishing a bilingual bi-monthly
magazine for the company’s 15,000 employees and retirees.
For the past few years, she has assisted the Director of the
Museum, Maria Shust, in various aspects of exhibition
preparation, and has also edited several major exhibition

catalogues.

As you'll see in the coming pages, the Museum has
had a very busy fall and winter season. Our exhibition
Crossroads: Modernism in Ukraine, 1910-1930, which focuses
on an extraordinarily interesting and dynamic period in
Ukrainian art history, has received excellent reviews in such
important publications as The New York Times, The Villager,
and The New Yorker. Ukrainian Sculpture and Icons: A History
of Their Rescue includes a number of exquisite artifacts
from the personal collection of Ukrainian President Viktor
Yushchenko, who visited our Museum in September 2005.
Both exhibitions are complemented by full-color, bilingual

catalogues available in our gift shop (they make excellent gifts!).

gg;{isstlzca;v‘“.:::zth In addition to our exhibitions, we've planned a wide range of public programming, which

Anna Rak you'll see listed on the Museum Calendar page of this newsletter. | hope that each of you will

Roma Shuhan find an event or activity that youd like to take part in, and that you'll make the Museum a

Olga Stawnychy regular stop in Manhattan.

Oksana Trytjak . ) o

Yuri Yanchyshyn (through If you are not already a member of the Museum, this is the perfect time to join. Members

March 2007) enjoy numerous benefits, including invitations to exhibition openings, unlimited free admission

Pt @i e to the galleries, reduced fees for most events, and a discount on gift shop purchases (which can

Wasyl Sosiak now be made online). We would love to include you in our Museum family!

Chair Hoping to see you soon at the Museum,

Nadia Cwiach

Donna A. Czechowycz Olha Hnateyko

lhor Hayda

Wolodymyr Magun
The Ukrainian Museum Hours Admission Newsletter
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New York, NY 10003 Closed Monday, Tuesday, 38 adults Translation: Mykola Soroka
T: 212.228.0110 and all major American and BCTyn Design & Layout: Mimi Polanskyj
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The Ukrainian Museum was founded in
1976 by the Ukrainian National Women's
League of America.

Ykpaincbkmit Mysein 3acHoBaHuiny 1976 p.
Coto30M YKpaiHOK AMEpPUKU.

Ukrainian holidays

foonHu BigBignH Myseto
Cepepa fio Hegini

11:30 paHky - 5:00 no nonyaHi
3aKpUTO B MOHELINOK, BIBTOPOK

i Ha BCi roNOBHi CBATa aMmepuKaHCbKi Ta
YKPaiHCbKi

‘s The Museum's operations and folk

art courses are funded in part by the
New York State Council on the Arts,

[V SA a state agency.

BinbHui gna uneHis i piteit fo 12 pokis
$6 CTYHAEHTU i1 NeHCiOHepy
$8 mopocni

Directions / TpaHcnopT
Subway / MeTpo: #6 to Astor Place
R, W to 8 St./Broadway

Bus / AsTobyc: M15,M101, M102, M103,
M1, M2, M3, M8

© The Ukrainian Museum 2007

broneteHb
PepakTop: PomaHa Jlabpoc

Mepeknag: Mukona Copoka
[un3aiiH i makeT: Mimi MonaHcbka

© YkpaiHcokuin Mysen 2007
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Crossroads: Modernism in Ukraine, 1910-1930

continued from page 1

use of color and in how they mesh the past and the present,
bowing to the influences of cultural traditions, but expressing
them through modernism. The abstract works are rooted in

the principles of Ukrainian folk art; they also resonate with
Byzantine aesthetics, with medieval ecclesiastical art, and with the
tensions inherent in classic 17* century Ukrainian Baroque.

According to one of its organizers, Nikita Lobanov-Rostovsky,
the exhibition “is designed to show an American audience the
talent and unique nature of Ukrainian avant-garde art and to help
it understand that the artists are, indeed, Ukrainian, not Russian,

a difference not always appreciated in the West. Moreover, the
exhibition is equally important because it will also help Ukrainians
acquaint themselves with their own cultural heritage”

The works on exhibition are from the National Art Museum
of Ukraine; the State Museum of Theatre, Music, and Cinema
Arts of Ukraine; and the Museum of Folk Art of Ukraine, all in
Kyiv; the Art Museum of Dnipropetrovsk; and private collections.
They were selected by Professor Dmytro Horbachov and Nikita
Lobanov-Rostovsky.

The exhibition is complemented by a richly illustrated,
bilingual catalogue entitled Ukrainian Modernism, edited by
Professor John Bowlt of the University of Southern California and
published by the National Art Museum of Ukraine. The catalogue
is available at the Museum gift shop.

Crossroads: Modernism in Ukraine, 1910-1930, opened its U.S.
tour at the Chicago Cultural Center in the summer of 2006. The
exhibition will be on view at The Ukrainian Museum through
April 29, 2007, after which it will be displayed at the National Art
Museum of Ukraine in Kyiv.

1. David Burliuk, Time. 1910. Qil on canvas. 31-1/2 x 29-5/8 in. (80 x 75 cm.)
Dnipropetrovsk Art Museum, Ukraine

2. Vsevolod Maksymovych, Kiss. 1913. Oil on canvas. 39-3/8 x 39-3/8 in.
(100 x 100 cm.) National Art Museum of Ukraine, Kyiv

3. Alexandra Exter, Three Female Figures. 1910. Oil on canvas. 24-7/8 x 23-
5/8in. (63 x 60 cm.) National Art Museum of Ukraine, Kyiv

4. Anatol’ Petryts'kyi, Portrait of the Composer P. Kozits'kyi. 1931. Watercolor
and gouache on paper. 27-1/4 x 21-1/4in. (67 x 54 cm.) National Art
Museum of Ukraine, Kyiv

More on modernism ...

The opening of the exhibition Crossroads: Modernism in
Ukraine, 1910-1930, was accompanied by a variety of public
programs, as well as a number of tours and gallery talks.

Monday, November 6

Professor Dmytro Horbachov of Kyiv, an authority on the
avant-garde period in Ukraine, a co-organizer of the exhibition,
and a contributing author to the exhibition catalogue, delivered
a fascinating lecture entitled Formula for the Ukrainian Avant-
Garde: Europe + the Village. Professor Horbachov also presented
his newly published book, “He and | Were Ukrainians”: Malevich
and Ukraine.

Friday, November 10

A selection of short narrative
contemporary Ukrainian films was
presented by Dr. Yuri Shevchuk,
founderand director of the Ukrainian
Film Club of Columbia University
and a lecturer in Ukrainian language
and culture at Columbia. The event
was organized in conjunction with the
UFCCU.

Dr. Yuri Shevchuk

Sunday, November 12
A rapt audience was treated to lectures by two specialists in
Ukrainian modernism - in art and in literature.

Color and Its Dynamic in Ukrainian Modernist Painting was
the subject explored by Dr. Myroslava Mudrak, Professor of Art
History at Ohio State University, a contributing author to the
exhibition catalogue and an expert on Ukrainian modernism
in art. (During a subsequent gallery tour on February 15, Dr.
Mudrak discussed this creatively prolific period in Ukrainian art
history, using many of the paintings and drawings on exhibition
as examples.)

Dr. Oleh lInytzkyj, Professor of Ukrainian Language and
Literature, University of Alberta, Edmonton, best known for his
work on Ukrainian modernism and the avant-garde, spoke about
The Verbal and Visual Arts in Ukrainian Futurism.

The Ukrainian Museum Spring 2007



Ukrainian Sculpture and Icons: A History of Their Rescue

through May 27

This unique exhibition, comprised of exquisite ancient icons,
folk sculptures made of wood, and a number of wooden triitsi
(candelabra), opened at the Museum on December 13, 2006.

All 57 items in the exhibition are from private collections in
Ukraine, with a substantial number coming from the collection
of Ukraine’s President, Viktor Yushchenko. Also contributing
items from their personal collections are Petro Honchar, Vasyl
Vovkun, lhor Hryniv, Volodymyr Koziuk, and Lidia Lykhach.

The icons, sculptures, and triitsi on exhibition are
representative of the multitude of Ukrainian cultural - and
specifically religious - artifacts that were deliberately destroyed
during the former Soviet regime. For decades, ancient churches
were either demolished or converted for other uses. The
contents of churches, museums,
and private art collections were
plundered and often destroyed.
Museum employees, private
collectors, and anyone else
who dared protest such actions
were imprisoned, sent to penal
colonies, or even executed.

When the Soviet Union
collapsed in the early 1990s,
the reaction to the decades
of genocide perpetrated on
Ukrainian culture spurred
a movement to rescue and
preserve the country’s remaining

Pysanka: Vessel of Life

cultural treasures. At
the forefront of this
movement are museum
employees and private
collectors. Their efforts
have contributed to the
resurgence of once firmly
and widely established
practices in Ukraine such
as private collecting, the
philanthropic support
of cultural endeavors,
and the renovation

of churches and
monuments.

The primary goal
of this exhibition is
to acquaint visitors with rarely seen folk art objects that are an
important and unique part of Ukraine’s religious heritage. Many of
the icons on exhibition, for example (some dating back to the 17
century), have never before been seen publicly. Furthermore, before
being rescued and restored by private collectors, they were kept in
conditions that threatened their survival. The exhibition therefore
also seeks to draw attention to the important role played by private
collectors in Ukraine, particularly their strong reaction to the years
of repression and destruction of the country’s cultural heritage, its
museums, and its houses of worship.

continued on page 5

through September 30

In keeping with what has become an annual springtime
tradition, the Museum is once again presenting an exhibition
of pysanky - the colorful, intricate, and unique Ukrainian Easter
eggs known around the world for their beauty and originality.

This year's exhibition, entitled Pysanka: Vessel of Life, is
divided into three segments. In the first, pysanky are grouped
by their region of origin. In order to demonstrate the similarity
between the motifs used in creating pysanky and the motifs
used in embroidery, each regional grouping is accompanied by
a selection of embroidered shirts from that region. Both the
embroidered shirts and the pysanky are from the Museum'’s own
folk art collection; many of the pysanky are the work of acclaimed
artist Sofika Zielyk.

In the second part of the exhibition, the eggs are arranged
according to the motifs used in their design. These pysanky are
also part of the Museum'’s collection.

The third segment pays homage to the early scholars
and collectors who were instrumental in spearheading the
research, preservation, and popularization of this unique art
form. All these pysanky, grouped according to the individuals
or institutions who first collected them, are the work of the
researcher and pysanka artist Tanya Osadca, whose childhood
memories of her mother and grandmother making pysanky

eventually developed into a desire to both study and practice this
art form.
Pysanka: Vessel of Life was organized by Lubow Wolynetz, the

Museum'’s curator of folk art. The exhibition includes more than
600 pysanky.

Editor’s note: Our non-Ukrainian-speaking friends may be
curious about the origin of the word pysanka and puzzled by the
variation in its spelling. Pysanka comes from the Ukrainian verb
pysaty - to write. In the singular, it is spelled pysanka; the plural
version is pysanky.

Look for information about these upcoming exhibitions in
future editions of the Newsletter and e-news.

« Fine Art from The Ukrainian Museum Collection
(May 13, 2007)

« Folk Art Collection at the 1933 World's Fair
(June 10, 2007)

« Antique Maps of Ukraine (November 4, 2007)

The Ukrainian Museum Spring 2007



continued from page 4

As President Yushchenko notes in his message in the
exhibition catalogue, “this exhibition of folk sculpture and icons
[will] share with the world the dramatic history of the destruction
and preservation of Ukraine’s cultural
heritage.’

Ukrainian Sculpture and Icons: A History
of Their Rescue was organized by the

I[van Honchar Museum, V-Art, and the

Rodovid Gallery, all in Kyiv, as well as The

Ukrainian Museum. It is accompanied by a

bilingual, full-color catalogue.

1. Angel. 19% c. Western Ukraine. 16-1/2 x 14-1/4 x
10-1/4 in. (42 x 36 x 25.8 cm.) Collection of the
President of Ukraine, Viktor Yushchenko

2. Trinity. Late 16™/early 17* c. Volyn'region,
Ukraine. 41-1/3x34x 1in.(104.8 x86.6 x 2.5
cm.) Collection of Ihor Hryniv

3. Candelabrum. 19th c. Pokuttia region, Ukraine.
15-1/2x13x6-1/2in.(39.4x 33 x 16.6 cm.)
Collection of Vasyl Vovkun

Works from the Estate of Vasyl Hryhorovych
Krychevsky

through June 3

In collaboration with the Zorya Fine Art gallery of Greenwich,
Connecticut, the Museum is pleased to present this exhibition of
works by the renowned Ukrainian artist, architect, scholar, and
designer Vasyl Hryhorovych Krychevsky.

According to the exhibition catalogue, the show provides “a rare
look at the work of an artist who played a key role in establishing
modern Ukrainian art in the early 20™ century.” Among Krychevsky's
most important achievements is his creation of a modern Ukrainian
architectural style that blended folk art elements with the style of Art
Nouveau. He was also one of the leading figures in modern graphic
design and was influential in the early years of the burgeoning
Ukrainian film industry, working with one of the giants of the
cinema, Oleksander Dovzhenko.

Perhaps most importantly, Krychevsky was the visionary
behind, and the principal organizer and first president of, the
Ukrainian Academy of Art in Kyiv (established in 1917 and later
known as the Kyiv Art Institute). The Academy’s faculty included
such greats in the world of modernism as Oleksander Bohomazov,
Mykhailo Boichuk, Abram Manevych, Oleksander Murashko,
Hryhorii Narbut, Vadym Meller, and Kazimir Malevich — many
of them represented in the Museum’s current, highly praised
exhibition, Crossroads: Modernism in Ukraine, 1910-1930. Indeed, this
exhibition from Krychevsky's estate provides a unique opportunity
to view the artist’s work within the context of one of the most
prolific and innovative periods of Ukrainian art - a period in which
Krychevsky played a vital role.

Works from the Estate of Vasyl Hryhorovych Krychevsky is
accompanied by a 112-page, bilingual (English/Ukrainian)
catalogue with a foreword by Valentyna Ruban-Kravchenko, Doctor
of Art History and Corresponding Member of the Academy of
Fine Arts of Ukraine.

Briefly

I

i

i

i

The highly praised exhibition Alexander Archipenko:

Vision and Continuity, which inaugurated The Ukrainian
Museum's new facility in 2005, has completed its tour of

the Smith College Museum of Art (March 31-July 30,

2006) and the Chazen Museum of Art at the University

of Wisconsin — Madison (August 26-November 26, 2006).

The exhibition was very well received in both travel venues,
earning accolades from publications such as the Boston /New
England Gallery Guide (cover photo), Preview: Massachusetts,
The Capital Times(Madison), Wisconsin Week, and Isthmus.

A recently published book entitled Ukrainian Drawn Thread
Embroidery: Merezhka Poltavska, by Yvette Stanton, draws
heavily on the interviews the author conducted during the
summer of 2006 with the Museum's curator of folk art,
Lubow Wolynetz. The publication includes photographs of
several embroidered shirts from the Museum’s collection.
Yvette Stanton is a renowned Australian embroidery
designer, needlework teacher, and award-winning
needlewoman who contributes regularly to leading
Australian and international needlework magazines.

Lubow Wolynetz also recently shared her expertise with
the Ukrainian Canadian community of Edmonton,

Alberta, where she delivered two public lectures as a guest
of the Kule Centre for Ukrainian and Canadian Folklore,

in conjunction with the Royal Alberta Museum and the
Canadian Institute of Ukrainian Studies. The first lecture,
at the Royal Alberta Museum on February 27, was entitled
Preserving and Promoting Ukrainian Culture: A Case Study
- The Ukrainian Museum in New York. The topic of her
second lecture (at the University of Alberta on March 1)
was Ukrainian Folk Culture: Its Role and Importance in Ethnic
Identity Formation. While in Alberta, Lubow also toured
several Ukrainian museums and cultural centers and met
with students and members of the Ukrainian Canadian
community.

On March 4, Dr. Jaroslaw Leshko, professor-emeritus

of art history at Smith College, led a gallery tour of

the Museum’s highly acclaimed exhibition Crossroads:
Modernism in Ukraine, 1910-1930. Dr. Leshko's tour was
preceded by the screening of a documentary film on
Ukrainian modernist Alexandra Exter, narrated by
Dmytro Horbachov. This event was co-sponsored by
Branch 113 of the Ukrainian National Women's

League of America.

Thanks to the efforts of Ukrainian Museum archivist
Chrystyna Pevny and a number of dedicated volunteers,
the Museum’s library is now available for research. The
library does not lend books, and anyone wishing to access
its information for research purposes must do so by
appointment. Natalia Sonevytsky, who for many years
headed the Reference Department at Barnard College
and was one of the hard-working volunteers who helped
organize the Museum’s library, describes it as a “treasure-
trove of more than 8,500 volumes on such topics as fine
art, folk art, and immigration.”

The Ukrainian Museum Spring 2007
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Culture keepers rule the day

The Ukrainian Museum was the place to be on September
24 of last year as practitioners, educators, students, and just plain
admirers of Ukrainian folk art gathered for the conference Folk
Art, Folk Lore, Folk Life: Ukrainian Living Heritage.

The day-long event, held in conjunction with the Museum’s
exhibition The Tree of Life, the Sun, the Goddess: Symbolic Motifs in
Ukrainian Folk Art, was organized and hosted by Lubow Wolynetz,
curator of the exhibition and of the Museum’s folk art collection.
Attendees came from as far away as Ohio.

Professor Natalie Kononenko, the renowned expert on
Ukrainian folk art who holds the Kule Chair of Ukrainian
Ethnography at the University of Alberta in Edmonton, gave
the keynote address on “Culture Keepers” Past, Present, and Future.
Culture keepers, she explained, are those special individuals who
maintain traditions and carry them forward. “They are the ones
to whom others turn when they want someone to begin a song,’
she said. “They explain to their neighbors the rituals that are part
of a traditional wedding. They teach their friends and children
traditional crafts and thereby keep those traditions alive.”

When Ukrainians moved outside their native land, culture
keepers acquired new functions. They continued to keep
traditions alive, but were now faced with the burden of keeping
alive a minority culture in the vast sea of North America.

After breaking for lunch, conference attendees were
treated to another presentation by Professor Kononenko, on
The Importance of the Visual in Preserving Identity, followed by
demonstrations by a number of prominent folk artisans. During
the demonstrations, attendees had an opportunity to try their
hands at various folk art techniques, such as pysanka decorating,
weaving, and making ritual bread ornaments.

Among the participating artists were Evdokiia Sorokhaniuk
(weaver, embroiderer, Hutsul folk costume specialist); Larysa
Zielyk (expert in ritual baking); Olha Kolodij (expert in gerdany -
seed beaded necklaces); Vira Nakonechna (weaver, embroiderer);
Marichka Panczak (embroiderer, folk costume specialist); and
Sofika Zielyk (pysanka artist, ceramicist).

In her closing remarks, Lubow Wolynetz noted that the
conference coincided with the 30" anniversary of The Ukrainian
Museum - itself“a culture keeper, in a much wider sense.”

1. Olha Kolodij (r)

2. Evdokiia Sorokhaniuk (1)
3. Larysa Zielyk (r)

4. Sofika Zielyk

5. Lubow Wolynetz

6. Marichka Panczak (I) and
granddaughter
7. Vira Nakonechna

8. Professor Natalie Kononenko (I)

6
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Museum hosts Ukraine’s Foreign Minister

While the United Nations played host to dignitaries from
around the world in September during its annual summit of
heads of state, The Ukrainian Museum was honored by a visit
from Ukraine’s Minister of Foreign Affairs, Borys Tarasyuk. Mr.
Tarasyuk was accompanied by his staff and several members of
Ukraine’s diplomatic corps: Ambassador to the United States
Oleh Shamshur, Consul General in New York City Mykola
Kyrychenko, former Permanent Representative to the United
Nations Valeriy Kuchinsky, Spokesman for the Ministry of
Foreign Affairs Andrii Deschytsia, and Consul Andrii Olefirov.

During his visit, Mr. Tarasyuk toured the Museum’s second
inaugural exhibition, The Tree of Life, the Sun, the Goddess: Symbolic
Motifs in Ukrainian Folk Art, with Lubow Wolynetz, the exhibition’s
curator and curator of the Museum’s folk art collection. He was
also given a tour of the exhibition Jacques Hnizdovsky: In Color and
in Black & White by Museum Director Maria Shust.

The Minister ended his visit with the words, “It is a
beautiful museum.”

Saving Chersonesos
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At the conclusion of his visit, Ukraine’s Minister of Foreign Affairs,
Borys Tarasyuk, signed the Museum'’s visitors book: “Wishing you
many interesting exhibitions and visitors who appreciate the beautiful
Ukrainian artworks on display! The best of luck! Sincerely, Borys
Tarasyuk and Delegation of Ukraine to the 61st Session of the General
Assembly of the United Nations, 23 September 2006”

Visitors to Ukraine invariably tour the major cities of Kyiv,
L'viv, and Odesa, and often spend time visiting their ancestral
towns and villages. Many, however, bypass the Crimean peninsula
altogether and therefore miss one of the most fascinating sights
in Ukraine: the ancient Greek settlement of Chersonesos.

The treasures of Chersonesos, and the challenges inherent
in preserving, studying, and managing the site, were the subject
of a fascinating lecture and slideshow given at the Museum on
October 1 by Taissa Bushnell, Project Coordinator for cultural
heritage management at Chersonesos for the Institute of
Classical Archaeology at the University of Texas, Austin. Entitled
Managing the Archaeological Heritage at the National Preserve of
Tauric Chersonesos: Problems and Perspectives, Ms. Bushnell’s lecture
detailed the dangers faced by Chersonesos and similar sites,
most notably the advance of urban development and insufficient
financing for programs to safeguard historic properties. She

Photo by Chris Williams

presented a solid case for
the need for increased
funding and more
sophisticated management
methods if archaeological
sites are to be preserved
for future generations.
Chersonesos is facing
“unprecedented threats,’
she said.”What time,
military conflicts, and
even modern wars could
not do, private builders
and a lack of funding and

proper management
are doing”’

In addition to her - it
role as Project 1

Taissa Bushnell of the Institute of Classical
Archaeology, University of Texas, detailed
the challenges faced by the Chersonesos

archaeological landmark in Crimea.

Coordinator at
Chersonesos,

Ms. Bushnell is the
Executive Director of
Pidtrymka Chersonesu (Support for Chersonesos), a non-profit
organization founded by the Institute of Classical Archaeology
in 2001 in Sevastopol to oversee its projects. Her lecture at the
Museum was co-sponsored by Branch 113 of the Ukrainian
National Women's League of America.

The remains of the ancient Greek outpost of Chersonesos, begun
in the 4th century B.C,, on the Black Sea coast of Ukraine.

Photo by Anna Revchoun © The Ukrainian Museum
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In concert

Music by Matviyenko

Ukrainian melodies filled the
Museum’s galleries on October
6 as renowned folk singer Nina
Matviyenko performed before
a capacity, standing-room-only
crowd. Interspersing popular folk
songs with personal reflections
and recollections, the Ukrainian
folk singer performed a unique
concert that endeared her to the
rapt audience.

Ukrainian Stage Ensemble
takes the stage at The
Ukrainian Museum

Lidia Krushelnytsky’s
Ukrainian Stage Ensemble
continued its 40" anniversary
celebrations with a book
presentation and performance
at The Ukrainian Museum on October 15. Organized by the
Friends of the Ukrainian Stage Ensemble, the event featured
a presentation by Dr. Valerii Haidabura of Kyiv of his book
The Flying Ship of Lidia Krushelnytsky - a history of the Stage
Ensemble and biography of its founder and director (and
longtime Ukrainian Museum trustee). Also in the program was a
presentation of one of lvan Franko's most important works, Ivan
Vlyshenskyi, by current members of the Stage Ensemble (below).
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Christmas carols, and more

The Museum hosted two memorable holiday concerts
during the month of December.

On December 3, the Yara Arts Group presented Koliadnyky
in Concert, featuring singers from the village of Kryvorivnia in
the Carpathian mountains. The concert was introduced by a
scene from Yara’s play Koliada: Twelve Dishes, performed by Olga
Shuhan. The Koliadnyky then sang several traditional koliady.
Among the instruments used in the performance were the
trembita (a traditional 12-foot-long mountain horn), a fiddle, a

Photo by Margaret Morton

volynka (bagpipes made of goat
skin), and a violin. Several Yara
artists took part in the event.

Later that month, on
December 17, the New York
Bandura Ensemble presented
Paris to Kyiv in Concert:

The Winter Cycle, featuring
Ukrainian Canadian singer

Alexis Kochan and New York
bandurist Julian Kytasty. They
performed traditional koliady and
shchedrivky, as well
as contemporary
arrangements and
compositions, and
were joined by New
York-based musician
llya Temkin, an
expert player of
many forgotten
instruments,
including the
hurdy-gurdy, husli,
and jaw harp.

Photo by Hanya Krili ©The Ukrainian‘ Museum

Songs from the steppe

On February 23 the Museum hosted a unique performance
of Ukrainian and Kyrgyz epic songs: Epic Songs Across the Steppe:
An Intercultural Collaboration (below). Co-produced by the New
York Bandura Ensemble and the Yara Arts Group, the evening
featured Kyrgyz artists Omurzak Kaipov, Asylbek Nasirdinov,
and Kenzhegul Satybaldieva singing traditional Kyrgyz dastans,
counterpoised by examples of Ukrainian dumy and other
epic repertoire performed by Julian Kytasty and the Bandura
Ensemble’s hurdy-gurdy and husli expert, llya Temkin.

Photo by Margaret Morton
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Tours? Workshops? Family and school outings?

Museum’s education program has it all!

Education has always been an integral component of the
Museum'’s mission. Through its exhibitions and public programs,
the Museum has consistently endeavored to educate the public
about various aspects of Ukraine’s cultural heritage.

Today, the Museum is committed to an ever-widening range
of programs. In addition to lectures, performances, folk art
courses and workshops, and guided tours, the Museum offers
a number of programs geared specifically towards families,
community organizations, and school and youth groups. The
programs, which allow participants to explore an exhibition and
to learn about various artistic trends and the historical context in
which the artworks were created, are led by Museum educators,

THE UKRAINIAN MUSEUM

Photo by Hanya Krill © The U

Museum celebrates 30" anniversary

explains Director Maria Shust.“They are designed to stimulate
participants’artistry and encourage them to create their own
works of art,” she adds.

Among the diverse and engaging programs available at the
Museum:

Workshops for Youth/Community Groups

Youth and community groups may combine a guided tour
of a current exhibition with a gallery activity or a workshop led
by a Museum educator. Activities and workshops can be tailored
to specific groups or ages.

Family Programs

Families are invited to take a guided tour of an exhibition
with a Museum educator and to participate in a hands-on
workshop afterwards. Please note that children must be at least
five years old.

School Programs

These programs include a tour followed by an exhibition-
related hands-on project led by a Museum educator. Students
learn about Ukrainian art, folklore, and related cultural and
social issues. All programs are age-appropriate and designed to
complement the school curriculum.

For more information about any of these educational
programs, please contact the Museum at 212.228.0110 or
edu@ukrainianmuseum.org.

The Ukrainian Museum’s contributions to the preservation
and presentation of Ukrainian culture were heralded on Sunday,
November 19, during a gala luncheon celebrating the Museum’s
30" anniversary. The event took place at the elegant Essex
House Hotel facing New York's Central Park.

The more than 200 supporters who turned out to féte
the Museum were treated to a keynote address by Dr. Oleh
Shamshur, Ambassador of Ukraine to the United States, and a
performance by the immensely talented Ukrainian Canadian jazz
pianist/composer John Stetch, whose blend of Ukrainian folk
and jazz earned sustained applause from the audience.

During the luncheon, Olha Hnateyko, President of the
Board of Trustees, acknowledged the important contributions
made over the past 30 years by the i
members of the Museum’s founding
body, the Ukrainian National
Women's League of America
(UNWLA); by the Museum’s
trustees, staff, and volunteers;
and by its many generous donors,
without whose support the Museum
would not have been able to carry
out its mission and build its new
home. In the latter category, she
singled out Eugene and Daymel

Shklar of California and Self Reliance New York Federal

Credit Union, the Museum’s major benefactors. A plaque was
presented in absentia to Mr. and Mrs. Shklar for their $2.5 million
contribution to the Museum’s building fund and their $1 million
Challenge Grant. On hand to accept a plaque acknowledging the
Credit Union’s support of the Museum - totaling some $800,000
- was its president, Bohdan Kekish, while Iryna Kurowyckyj, who
has served as president of the UNWLA since 1999, received a
plaque honoring the work of the organization.

Mrs. Kurowyckyj, in turn, recognized the important
contributions made by three UNWLA members: Iwanna
Rozankowskyj, president of the organization at the time of the

continued on page 10
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continued from page 9
Museum’s founding, and
one of its major proponents;
Alexandra Riznyk, the first
president of the Museum’s
board; and Olha Hnateyko,
who has served as board
president since 1997.

In her opening remarks,
Mrs. Hnateyko noted that the
Museum is focused “more than
ever” on its mission to preserve
and protect the cultural legacy

The Museum's 30" anniversary of the Ukrainian community

luncheon, presided over by Master for Ukrainians today and
of Ceremonies Orest Temnycky, raised for fi . "0
more than $150,000. or future generations. "Our

ambition,” she said, “is to be
the best possible representative of the wealth and beauty of
Ukrainian culture. Our ambition is to repeat our successes
tenfold for the benefit of our children and future generations.”
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During the course of the afternoon, awards of recognition
were also given to a number of donors who have contributed
over $100,000 to the Museum. On hand to receive these awards
were Julian and Maria Baczynsky, Myron and Olha Hnateyko, Dr.
Wolodymyr and Anna Rak, and Wasyl Sosiak.

Donors in this category who were not able to attend the
luncheon were Dr. Omelan Antonovych (honored for his
donation and that of his late wife Dr. Tatiana Antonovych),
Jaroslawa Gudziak ( for her contribution and that of her late
husband Dr. Alexander Gudziak), Borys Halahan, Dr. Yar W.
Mociuk (for his donation and that of his late wife Irene), Arkadi
Mulak-Yatzkivsky, and Dr. Stephan and Tamara Tymkiw.

Also recognized for their support at the $100,000+ level
were the SPK Trust Fund and several donors who have passed
away: Dr. Mary Beck, Prof. Michael Kuczer, Drs. Julian and
Myloslawa Salisnjak, Dr. Oksana Folwarkiw, and Ostap and
Ursula Balaban.

Tatiana Tershakovec received an award recognizing her
many years of service on the Museum's Executive Board. Maria

Shust, the Museum’s only director since its founding in 1976, was
honored with a floral tribute, as were Museum staff members
Marta Baczynsky, Daria Bajko, Lydia Hajduczok, Hanya Krill,
Romana Labrosse, Chrystyna Pevny, and Lubow Wolynetz.

The Museum itself was also presented with an Award of
Recognition during the festivities, by Dr. Shamshur and the
Embassy of Ukraine to the United States, in appreciation for
its “outstanding work in bringing the best of Ukrainian art and
culture to the American people.”

Along with Dr. Shamshur, a number of Ukrainian
government officials attended the 30™ anniversary luncheon:
Mykola Kyrychenko, consul general of Ukraine in New York, and
Mrs. Olena Kyrychenko; Ambassador Valeriy Kuchinsky, former
Permanent Representative of Ukraine to the United Nations,
and Mrs. Alla Kuchinsky; and Yurij Onischenko, counselor to the
Permanent Mission of Ukraine to the United Nations, and his
wife, Natalia Slavynska.

The celebration concluded with a superb performance by
jazz pianist John Stetch. His“Zabava" was inspired by Ukrainian
folk tunes, while “Famine” was dedicated to the millions of
Ukrainians who perished during Holodomor, Stalin’s genocidal
man-made famine of 1932-33. Mr. Stetch also performed a
moving ballad that he wrote in honor of the 90* birthday of his
grandmother, Savella Stechishin, author of the classic cookbook
Traditional Ukrainian Cookery. He concluded with a rousing,
modern “Kolomyika" that brought the attendees to their feet.
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Photo by L. Kulynych © The Ukrainian Museum

Acclaimed jazz pianist John Stetch provided the musical
entertainment at the celebratory event.

In memoriam

The Museum lost several very dear, longtime friends in
2006. They are all sadly missed and fondly remembered.

Ursula Balaban and her late husband Ostap had been
members of the Museum since 1981. The couple had also
purchased one of the exhibition galleries on the second floor
of the new Museum building.

Lubow Drashevska had been a Trustee of the Museum
from1977 until 1993, serving as Vice-President on the
Executive Board until 1982. For much of her tenure, she
chaired the Board’s Press and Public Relations Committee,
at times handling all Ukrainian press matters and compiling
and editing The Ukrainian Museum’s page in Svoboda. She
also edited many of the Museum'’s publications.

Dr. Alexander Gudziak had been a Museum member
since 1978. When the new Museum building project was
under way, Dr. Gudziak and his wife Jaroslawa purchased its
central Gallery/Auditorium.

Nadia Svitlychna, the renowned activist, dissident, and
former Soviet political prisoner, contributed substantially to
the success of the Museum after her arrival in the United
States in 1978. She began by editing a number of the
Museum’s publications. Later, as a part-time Publications
Project Officer in 1996-99, she was responsible for all the
Museum’s Ukrainian-language communications. Even after
retiring, Nadiyka Svitlychna continued to help the Museum
whenever her Ukrainian-language expertise was called upon
- atrue friend.
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On-line shopping now available

As anyone who has ever dropped by the Museum’s
gift shop knows, the shop contains an incredible variety of
Ukrainian-themed items. Shoppers can choose from imported
and domestically produced folk art (such as embroidered
textiles, carved wood items, and ceramics), original artwork
and reproductions, books, posters, greeting cards, and prints
(including a wide selection by Jacques Hnizdovsky). A variety of
exquisite pysanky (Ukrainian Easter eggs) is always available, as is
an impressive selection of books for children.

Now shoppers can make purchases at the gift shop
at any hour of the day or night - and from the comfort
of their own homes or offices - by shopping online at

www.ukrainianmuseum.org/shop.

Hanya Krill, the Museum’s Development Officer and “IT
guru,”worked with gift shop Manager Chrystyna Pevny to set
up the online shop.

Anyone who is familiar with online shopping will be
comfortable using the system, says Hanya, who also designed
the Museum's website several years ago. “It functions much
like any other online shop,” she explains. “ltems are grouped

illustrated and described in some detail.
Shoppers accumulate their purchases in a
‘cart’ and then pay for the order using their
VISA or MasterCard." Most orders, she adds,
are processed within just a few business days.

by categories so that shoppers can zero in on those that
are of interest to them, and most items are /

An added feature of the Museum’s online
shop is the inclusion of “member” prices, which
reflect the 10% discount that Museum members
receive on their gift shop purchases. “Our
members immediately see the reduced prices
that they are paying for their purchases,” notes
Chrystyna, “without having to bother doing the
calculations themselves”

The Ukrainian Museum gift shop has
something for everyone ...

1. exhibition catalogues

2. a wide selection of beautiful art books

3. many books for children, including the colorful 100 Ukrainian Folk Tales

and Ukrainian versions of all the Harry Potter books
4. the ever-popular Hutsul teddy bears, in three sizes
5. alarge selection of pysanky.
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Welcome, New Members!

The Museum was pleased to welcome 186 new members in 2006:

Alexandria Adomat
Zorianna L. Altomano
Halia Bartkiw

Anne Bennett

Luba Bilozir

Walter Bodnar

Kateryna Borys

Roman & Lida Borysiuk
Claudia Brochinsky
Joseph Buchma

Roman Bulat

Luba Burtyk

Myron Buryk

Adrian Byramiji

Homi & Olenka Byramji
Miriam Cahn

Christine Juszak Carabetta
Teresa Carr

Andrew Chaikivsky
Yaroslaw & Karen Chelak
Askold & Katarzyna Chemych
Michael A. Cholewka
Roman Chwyl

Dr. Emil Chynn

Maria Cisyk

Irene Cehelsky Ciuk
Carole J. Courson, Ph.D
Roman & Chrystyna Czajkowsky
Brian K. Daley

Luba DeClara

Alexander Demko
Mark & Irene Demus
Janice Drewal

Olga Drozdowycz

Joel Epstein

Markian Fedoriw

Taras & Xenia Ferencevych
Adam & Katarina Ferrucci
Ihor & Natalka Gawdiak
Bohdan & Orysia Germak
Catherine Z. Gorham
Bette Jo Greenberger
James F. Grubiak

Ulana Salewycz Hajdar
Ulana Hanuszczak

Adam W. & Marta D. Hapij
Ihor & Ksenia Hapij
Jeanne Harding

Arlene Haskel

Alexa Hawrysz

Maxine M. Hayden

Maya Hayuk

Mark Hewko

Alexander & Christine Hladky

Iwanna Holowaty

Iryna Hoshovskyj
Alexandra H. Humersky
Areta Pawlynsky & Yaron Inbar
Stephanie Jenny
Roman & Marta Juzeniw
Vera Kaczmarska
Adrian Karatnycky
Diana Kashan

Keith King

Carol A. Kinsey

Andrew & Ingrid Kohut
Myron Komarynsky, Ph.D
Dima Komilewska
Joseph Kosciw

Marijka Kostiw

Halyna Kotsiumbas
Natalie Kozlov

Oleh & Virginia Krup
Irena Kucyj

Elizabeth R. Kukura
Larysa Kurylas

Tatiana Kuzmowycz
Daniel Kuzmycz

Yuri Kuzmycz
Stephania Lanowijt
Olga Lanowijt

Daria Latyk

Olha Lensky

Maya Lew

Oksana Lew

Christina Lewicky
Natasha M. Lipcan

Yara Litosch

Roberta A. Lombardino
Natalia Lonchyna
Ricardo Lopez

Luda Lozowy

Claudia Luecke

Justyn Makarewycz
Alice Marsh

Irene Martyniuk

Tanya Marvin

Adrianna Melnyk

Marc Mezvinsky
Elizabeth Miskowiec
Maria Moroz
Alexander Motyl, Ph.D
Oksana Mychajliw
Taras Nowosiwsky
Yaroslav & Stefania Olach
Stephanie Olig

Lesya Hlyniansky Parekh
Lidia Pasamanick

Maksym Pazuniak

Daria Pelech

Ivan & Christina Pluta
Joanna Popadiuk

Halyna Porytko

Wera Pysariwsky

Olha Rawluk

Oksanna Reynolds
Rosalind Rosen

Mykola M. Rozak
Bohdan & Mariana Rubchak
Joel Rudikoff

Stephen M. Rudyk
Thaya Salamacha
Stephanie W. Saveskie
Danylo & Natalia Olsor Sawyckyj
Dr. Robert Scoren

Ivanna Sergeeve

Emelia Seubert

Yuri Shevchuk

Christina Shmigel
Lyudmila Shpilevaya
Victoria Simotyuk

Maria Skaskiw

Harry P. Smith

George Smith

George & Oksana Stanko
Claudia Strauss

Natalie Strutynsky
Orysia Stryzak

Helen Krazinski Sunkenberg
Robert & Arlene Szczarba
Virlana Tkacz

Drs. Oleh & Renata Holod Tretiak
Anthony J. Ugolnik
Markijan Vitruk

Olga Vokh

Maria Wasichko

Stephan Welhasch

S. Kyle Wesson

Jean Whitney

James Wilson

Marta Wolchuk

Olha Yarema Wynar
Yaryna Wynar

Peter E. Yanchyshyn
Deanna Yurchuk

Myron & Maryann Zajac
Adrian & Roxolana Zajac
Renata Zajac

Nadia Zalipsky

Fr. John Zatonski

Not a member yet?

Please consider joining our Museum
family. In addition to being invited to
exhibition openings, “sneak previews,"and
exclusive gallery talks led by curators and
other experts, members enjoy a wide range
of benefits, including:

Individual (540) / Senior ($15) /
Student (510)
- Unlimited free admission to galleries.

- Reduced fees for lectures, courses,
workshops, and other events.
- 10% discount on gift shop purchases.

Family ($75)

- All above benefits, plus:

. Free admission for two adults and
children up to 18.

Sustaining ($100)
. All above benefits, plus:

- Free exhibition catalogues (one per
exhibition).

- Free admission for two guests
accompanied by Member.

Institutional ($150) and “lifetime”
memberships are also available. Please
contact the Museum for more information.

Gift Memberships are ideal for the “person
who has everything”!

Your gifts are precious

The Museum is exceedingly grateful
for the invaluable support provided
over the years by its members and other
benefactors. As its operations and
programs have grown, the Museum relies
more than ever on your generosity in
order to fulfill its mission.

Please consider including the Museum
in your charitable contributions this year
with a tax-deductible gift. For information
about various ways that you can support
the Museum, please call, write, or visit
our website.

Prefer e-mail?

To receive exhibition and event
announcements, as well as other news,
via e-mail, please send an e-mail
asking to join our mailing list to
enews@ukrainianmuseum.org or
subscribe online at
www.ukrainianmuseum.org.
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UM Calendar of Events

Kanengap nogin YM

April / KeiTeHb

Mykhailo Chereshnovsky
(1911-1994), Oksana
(portrait of Oksana
Makarevych). 1962. Wood.
18 in. high. Gift of Ludmyla

21 Symposium — Ukrainian Modernism in Art Chereshnovsky
CuMnNo3iym — yKpaiHCbKN MOLEPHI3M B MUCTELTBI Mwuxaitno YepeLHboBCbKuiA
- (1911-1994), OkcaHa (nopTpeT
Bead-Stringing Course 10a.m.-12:30 p.m. Okcatm Makapeswy). 1962.
Kypc BupobneHHs repgaHis [lepeBo. 18 iH. 3aBBULIKN.
. . HapyHok Jiogmunu
Embroidery Course 1-3:30 p.m. YepeLHbOBChKOT
Kypc BuwmBaHHA
28 Bead-Stringing Course 10 a.m. - 12:30 p.m.
Kypc BupobneHHs reppaHis
Embroidery Course 1-3:30 p.m.
Kypc BuwwmBaHHA
“Celebrating Les Kurbas” Mini-Festival 3 p.m.
Mini-dectvanb ,BlaHosyemo
Jleca Kyp6aca”
“Echoes of Ukrainian Modernism” 7:30 p.m.
Concert
KoHuepT ,BignyHHA yKpaiHCbKOro
MofepHismy” c
May / TpaBeHb " f;
5 Bead-Stringing Course 10a.m.-12:30 p.m.  Isabelle Duchesne,
; embroidery course
Kypc BupobneHHs reppaHis T
Embroidery Course 1-3:30p.m.  I3abensb OioweitH,
Kypc BUWMBaHHA ydacHuLS Kypcy
BULLVBAHHA. Nikifor (1896-1960), Wooden Church
12 Embroidery Course 1-3:30 p.m. in the Mountains. Watercolor.
Kypc BULLINBAHHSA 9-1/2x6-1/2in.
. . . Hukudop (1896-1960), lepes’aHa
13 Fine Art from The Ukrainian Museum Collection LlepKBa B ropax. AKBapenb.
0O6pa3oTBOPYE MUCTELTBO 3 KONEKLii 9-1/2x 6-1/2 iH.
YkpaiHcbkoro Myseto June / YepseHb
Exhibition Opening
BinkpuTTA BUCTaBKN 2 Embroidery Course 1-3:30 p.m.
19 Embroidery Course 1-3:30 p.m. Kypc BuwwnBaHHA
Kypc BulmMBaHHA 9 Embroidery Course 1-3:30 p.m.
26 Embroidery Course 1-3:30 p.m. Kypc BuwMBaHHA
Kypc BuwWMBaHHA 10 Folk Art Collection at the 1933 World's Fair
36ipka HapogHOro MicTeLTBa Ha CBITOBIl
BucTaBLi 1933 p.
Exhibition Opening
Schedules are subject to change. Please contact the BigkpuTTA BUCTaBKN
Museum for details. UM Annual Meeting 2pm.
Posknag moxe 3miHoBaTucA. byab nacka, 3anutanTe B PiuHi 360pu YM
My3eto npo getani.
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Ynpasa Myseto

Ek3ekyTtnBa

Onbra HaTelrko
ronosa

IpnHa Kyposuupbka
3aCTYMHUK rosioBU
Mapia Tomopyr
3aCTYMHUK rosIoBU
IpyHen KOpuyk
3aCTYMHUK FONI0BU
Ap Moutok
CKapOHUK

Opwca IMUTpeHKO
cekpeTtap

3ipka BopoHka
cekpeTtap

Mukona AHgpeapic
BiNIbHWI uneH
Opecrt ot
BifIlbHUI uneH
AHApin JleHunk
BiflbHWI uneH

YneHn Ynpasu
KaTtpsa YepBoHak
Mwukona lanis
Codis leBpuk
YnaHa Ko63ap
Nipia KpywenbHuLbka
Motpsa Kysuu
fipocnasa Jlyueuko
3eHoH MacHui
XpuctrHa MenbHuK
Poctncnae Minanumy
AHHa Pak
Poma LlyraH
Onbra CTaBHMYa
OkcaHa TpuTak
Opin AHunWKH

(no 6epesHa 2007 p.)

KoHTponbHa Komicia
Bacunb Cocak
ronosa

Haps LiBax

[oHHa YexoBuy
Irop lanpa
Bonogumnp MaryH

Cnoso lonosu Ynpasu

JlackaBo 3anpoLuyeMo neperasHy T HOBE YNCNIO
broneteHs YkpaiHcbkoro Myseto!

3 npueMmHicTIO NoBigoMnsAIo, Wo PomaHa J1abpoc
norogunacs 6yTn pepgaktopom Hawworo broneteHs. Mepepn
npuizaom 1o Hbto-Mopky PomaHa ouoniosana BHyTPILIHMIA
KOMyHiKaLinHWiA Bigain npu nignpuemctsi lOHanTeq
TexHonogxi3 Mpat eHa BiTHi KaHaga, ae 4o i uncneHHnx
060B'A3KiB BXOAMO BUaHHA JBOMOBHOIO LLOJJBOMiCAYHOTO
XypHany ana 15,000 npauiBHKKIB i NneHCiOHepiB KOMNaHii.
MpoTArom oCTaHHiX PoKiB BOHa Aonomarana JUpPeKTopoBi
My3seto Mapii LLlycT y nigroToBLi pi3HWX BUCTaBOK, a TAKOX
peparyBana Kifnbka KaTanoris BUCTaBOK.

Ak Bu nobaunTe Ha HacTynHWX cTopiHKax, y My3eto
Oynu gyxe MeTYLINVBUIA OCIHHIN i 3MOBMIA ce30HM. Hawwa
BMUCTaBKa Ha nepexpecti. MogepHi3m B YkpaiHi, 1910-1930,
AKa POCMOBIAAE NPO HaL3BMNYANHO LiKaBUI | SUHAMIYHUIA
nepioA B icTOpIl yKpaiHCbKOro MUCTELTBa, OTPUMana rapHi
BIAYKW Y TaKux BaXnmBunx BuaaHHaAx Ak The New York
Times, The Villager Ta The New Yorker. Ckynbntypa Ta ikoHa
YKpaiHu. IcTopia BpATYBaHHA BKIOYAE HU3KY HAL3BNYANHUX
eKCcroHariB i3 ocobucToi konekuii Mpe3naeHTa YkpaiHu
Biktopa OweHkKa, axkwni Bigsigas My3ein y BepecHi 2005 p.

0611Bi BUCTaBKM OMNOBHEHI KOIbOPOBUM ABOMOBHUM

KaTanorom, Lo € y HaLwin KpamHuuLi (Le yynosi nogapyHku!).

OKpim BUCTaBOK, MU 3amnnaHyBanu LUMPOKMIA BMGip rpOMafCbK1xX MPorpam, AKi MOXHa
3HalTh y GroneTeHi Ha cTopiHLUi kaneHgapa Myseto. Cnogisalocs, Lo KoXeH i3 Bac 3Hanpe TyT

3aHATTA Jo Aywi i 6yae perynapHo HasigyBaTtuca go Myseto.

Akwo Bu we He unen Myselo, Lie fobpa Harofja NpueaHaTca Ao Hac. YneHn Myseto MaloTb
UMCIIEHHI BUrOAW, AK-OT 3anpOLIEHHA Ha BILKPWUTTA BUCTABOK, BifIbHUIA BXif A0 ranepin, 3HmKKa
Ha BiNbLUiCTb My3eiHMX NPOrpam Ta Ha 3aKynu B KpamMHUuLi (AKi MOXHa npuabaTi Takox Ha
iHTepHeTi). 3 pagicTio npuiimemo Bac go Hawoi my3eiiHoi poguHu!

Cnogisatoca ckopo nobauntu Bac y Myzelo,

Onbra lHaTenko

Bu we He unen?

Byab nacka, nogymaiite npo Te, 106
NPUESHATVCA A0 HALLOT My3eliHOT POaVHN.
OkKpim 3anpoLueHb Ha BijKpUTTA BUCTAaBOK
Ta eKC/I03UBHUX ranepeiHuX ANCKYCi nig
NPOBOLOM KypaTopiB Ta iHLIMX eKCrepTiB,
HaLli YeHN MatoTb YMMasno NPUBINeis, AK-OT:

IHamBigyanbHi ($40)/CeHbitopu ($15)/
CryneHtn($10)

[lonomaratoui unenu ($100)
o Bci nepepaxoBaHi BuLle npuBinei naioc:
o DBe3KOoLWTOBHI KaTanoru B1CTaBoK BuAaHi
Myseem (oguH Ha BUCTaBKY).
o BinbHui BCTYN AnA ABOX rocten y
cynpoBogi uneHa Myselo.
Mpo uneHcTBO ANA opraHizadii ($150)
i UNneHCTBO Ha Bce XUTTA, Oyab Nacka,
3anutanTe B My3eto npo getani.

[lapyHoK uneHcTBa ifieanbHe Ans,ociob, Aki

¢ HeobmexeHwi BinbHWIA BCTYN [0 ranepeii. BCE MatoTb"!

o 3HuxeHa onnata 3a AONOBIAI, Kypcu i
iHwWi 3axoan.
o 3HuKKa 10% 3a KyniBito y My3eiHii
KpamHuyLi.

Mw uiHyemo Bawi gapyHku

My3ei Hafi3BNYANHO BAAYHNI 3a GE3LHHY
NiATPUMKY, AKY POKaM HagaBanu Noro

PoauHm ($75) uneHn i A06POUMHL. I3. PO3LWMPEHHAM HALLOI
¢ Bci nepepaxoBaHi BuLLe NpuBinei Nioc: ”'ﬂ"bHOCTV'_MY-”eV‘ AK HIKO/MM PO3paxoBye Ha
o BinbHWit BCTYN ANA ABOX AOPOCAVX | ANA Baluy weapicTb, W06 BUKOHYBATM CBOIO MICit0.

piTein Bikom Ao 18 pokis.

fAKwwo Bn nnaHyeTe BO6POUNHHI BHECKN
Liboro poky, byap nacka, He 3abyapTe i

Haw My3ei. [lapyHkun Ha My3el 3BinbHeHi
Bif nopaaTkis. LLlo6 gi3HaTUCA, AK MOXHa
nigTpumaty Myseit, 6yab nacka, NOA3BOHiTb,
HanuLwiTb abo BiABiAaNTe Hally BE6-CTOPIHKY.

BipnaeTe nepesary enekTpoHHii nowi?
LLlo6 oTpMMaTLK OronoLweHHs NPo
BWCTaBKM Ta iHLWIi Nopii i HOBUHK
yepes enekTPOHHyY nowTy, ByAb nacka
HagiWNiTb HAM eNeKTPOHHWIA ANCT Ha
enews@ukrainianmuseum.org 3 NpoXaHHAM
NPWERHATMCA [0 HALLOrO aJPECHOro CRNCKY
260 NignMWiTbCA Ha iHTEpHETI Ha
www.ukrainianmuseum.org.
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Ha nepexpecTi. MogepHi3m B YkpaiHi, 1910-1930

NpPOJOBXeHHA 3i C. 1

BiflAal0uM AAHVHY KyNbTYpPHi TpaguLii, ane Brpaxatoun iy
MOZEepHiN dopmi. A6CTpaKTHI TBOpM 6a3ytoTbCA Ha NpUHLMNaxX
HapOAHOro MMCTELTBA; BOHM TakoX MatoTb napaneni 3
Bi3aHTINCbKOI eCTETUKOIO, EKNE3IACTUUHIM MUCTELITBOM
CepefHbOBIYYA Ta KNaCUYHMM YKpaiHCbKM 6apoKo 3
npyYTaMaHHUMU NOMY NPOTUPIYYAMM.

3rigHo 3 0HMM i3 opraHi3aTopis, HikiTolo JlobaHoBUM-
PocToBCbKIM, ,MeTa BUCTaBKM NOKa3aTi aMepUKaHCbKil
aBAMTOPIl TanaHT i HENOBTOPHI 0COBNNBOCTI YKPATHCbKOTO
aBaHrapfAHoro MycTeLTBa Ta ONOMOTTY 3pO3yMITH, WO L
MWCTLi € CNpaBAi YKpaiHLj, @ He poCiAHMN — Pi3HULA, Ha AKY He
3aBX[M 3BaXaloTb Ha 3axof. binbLu TOro, BUCTaBKa Takoio
X MipOto BaXn1Ba AndA caMux yKpaiHUiB, AKi MatloTb 3Mory
03HaNOMUTUCA i3 CBOEIO KYNTbTYPHOIO CMafLLNHOK".

Ha BucTaBui npeacTaBneHi poboTu 3 HawioHanbHoro
XYBOXHbOro My3eto YKkpaiHu, [lepxaBHOro myseto Tearpy,
MY3MKM 11 KiHomucTeLTBa YKpaiHu i Myseto HapogHoro
mmcTeyTBa YkpaiHu (BCi B Knesi); 3 [HinponeTpoBcbKoro
Xy[OXHbOrO My3et0; Ta 3 NPUBATHUX KomeKLii. BoHu 6ynu
nigi6paHi npodecopom Amutpom lopbayosmm Ta Hikitoro
Jlo6aHOBWM-POCTOBCHKIM.

BucraBka gonosHeHa 6araTo inoCcTpoBaHNM ABOMOBHVM
KaTasiorom nig 3arofloBKOM YKpaiHCbKMi MogepHism, 1910-
1930 3a pepakuieio npodecopa [xoHa bonTa 3 NiBgeHHO-
KanidpopHilicbkoro yHiBepcuTeTy i BuaaHoro HalioHanbHum
XyLOXHiM My3eem YKpaiHu. Katanor MmoxHa npuabatv B

KpamHuuui Myselo.

Ha nepexpecTi. MogepHi3m B YkpaiHi, 1910-1930 novana
CBO€E aMepUKaHCbKe TypHe Y KynbTypHOMY LieHTpi Yukaro
BNiTKy 2006 p. B YkpaiHcbkomy Myselo BricTaBKa TpuBatume
[0 29 kBiTHA 2007 p., nicna yoro nepeige Ao HauioHanbHoOro
XyAOXHbOro My3eto Ykpainu B Kuesi.

1. Dasup Bbypniok, Yac. 1910. Onia Ha nonoTHi. 31-1/2 x 29-5/8 iH.
(80 x 75 cm) IHinponeTPOBCbKMIA XYAOXHil My3ei, YKpaiHa

2. BceBonog Makcumosny, [MovinyHok. 1913. Onia Ha NONOTH.
39-3/8 x 39-3/8 iH. (100 x 100 cm) HauioHanbHWIA Xy#OXHil
My3ew YKpainu, Kuis

3. OnekcaHppa Ekctep, Tpu xiHoui pirypum. 1910. Onist Ha NONOTHI.
24-7/8 x 23- 5/8 iH. (63 x 60 cm) HauioHanbHWIN XyAOXHi My3ei
YKpaiHn, Kuis

4. Anatonb MeTpuubkuii, lNoptpet komnosutopa [1. Kosuybkoro.
1931. AkBapenb i ryal Ha nanepi. 27-1/4 x 21-1/4 iH. (67 x 54 cm)
HauioHanbHWMiA XyaoxHi mysen Ykpainu, Kuis

LLle npo mofepHism ...

BigkpuTTa BucTaBkm Ha nepexpecti. MogepHism B YKpaiHi,
1910-1930 cynpoBOAXYyBanoCA PisHUMU FPOMaLCbKUMM
Mporpamamm Ta HU3KOK EKCKYPCil | ranepifHuX ucKycii.

MoHeginok, 6 nuctonaga Mpodecop Amutpo lopbavos

i3 Knesa, 3HaBeLlb aBaHrapgHoro nepiogy B Ykpaii,
CniBopraHisaTop BUCTaBKW 11 aBTOP OAHOTO 3 MaTepisnis A0
KaTtanory, BUronocu1B YyfoBy [OMOBiAb Mif 3aronoskom Gopmyna
ANA YKpaiHCbKOro aBaHrapay—Espona + ceno. Mpodecop lopbayos
TaKOX NPEe3eHTYBaB CBOO LWONHO BUAaHy KHUTY ,BiH i A 6ynn
yKpaiHuamn”. Manesny i YkpaiHa.

M'atHuya, 10 nuctonapa [-p Opin LLeBuyk, 3aCHOBHMK

i AMpeKTOop YKpaiHCbKoro KiHoknyby Kontombincbkoro
YHIBEpPCUTETY 1 BUKNafaY YKPaiHCbKOi MOBU i KynbTypu,
BMCBITNIOBaB A06IPKY CyyacHUX
KOPOTKOMETPaXHUX YKpaiHCbKNX GinbmiB.
Mporpama 6yna opraHizoBaHa pa3om i3
YKpaiHcbKnm KiHokny6om Konymbincbkoro
yHiBepcuTeTy.

Hegina, 12 nuctonaga 13 nekuiamm

nepeg aBoUTOPIELD BUCTYNMNM fABa paxiBLi
3 YKPalHCbKOTO MOAEPHI3MY — B MMCTEUTBI Ip roJ;) YTT—
i niTepatypi.

Konip i oro anHamika B yKpalHCbKOMY MOAEpPHICTCbKOMY
ManapcTBi — TeMa, 3 AKOlo BUCTYNuna a-p Mupocnasa Mygpak,
npodecop icTopii MucTeLTBa YHiBepcuTeTy wraty Oraiio,
aBTOP CTaTTi A0 KaTanory i 3HaBeLb YKPaHCbKOro MOfepHi3my
B MucTeUTBiI. (Jani nig yac ranepiHoi ekcKypcii 15 noToro
A-p Mygpak obroBoptoBana Lei naigHuii nepiog B ictopii
YKpalHCbKOTo MUCTELTBA, BXMBaloum 6arato KapTiH i pUCYHKIB
AK NpuKnagu.)

[-p Oner InbHuLbKMIA, Npodecop yKpaiHCbKOT MOBM i
nitepatypu AnbbepTcbKoro yHiBepcutety, EMOHTOH, HanbinbL
BiZJOMWMI 3a CBOIO NpaLio NPO YKPaiHCbKMI MOJEPHI3M i
aBaHrapp, rosopus npo CnosecHi i BisyanbHi MACTeLTBa B
yKpaiHcbKomy byTypu3mi.
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CKynbnTypa Ta ikoHa YKpaiHu. IcTopia BpATYBaHHA [0 27 TpasHsA

Lia yHikanbHa B1CTaBKa, WO BK/IOYAE HE3BMYalHI CKapbiB, AKi 3anuwmnmncs
CTAPOBUHHI iKOHW, HAPOZHI AepeB’AHI CKyNbNTypy Ta HU3KY B KpaiHi. Ha nepegosin
JepeB’aHuX TPinLb (NiacBiuHMKIB), Bigkpunaca B Myseio 13 Lboro pyxy 6ynu
rpygHa 2006 p. npauiBHUKN My3€iB i

KonekuioHepu. IxHi
3ycunna npusenu

[10 BifpOAXKeHHA
KONNCb MiLIHO 1 WK-
POKO yCTaneHux
TpagwnLin B YKpaiHi,
TaKuX AK NpuBaTHe
KONeKLiOHyBaHHS,
dinaHTponiyHa nig-
TPUMKa KyNbTYPHUX
3ax0[iB Ta BiHOBNEHHA
LIepKOB i Nam'ATHUKIB.

Yci 57 eKcnoHariB BUCTaBKM 3 NPUBATHUX KONEKLin
3 YKpaiHu, 3HayHa YacTUHA AKMX NOCTynuna 3 Konekui
Mpe3ungeHTa YkpaiHu Biktopa IOweHkKa. IHwi ekcnoHaTn - 3
ocobucTux konekuii MeTpa loHuapa, Bacuna BoskyHa, Irops
lpuHiBa, Bonogumupa Kostoka 1 Jigii luxau.

Lli ikoHu, ckynbnTypu
7 TPiNUi NpeacTaBnAlTb
PO3MaITTA YKPaiHCbKMX
KYNbTYPHUX — i Hacamnepeq
penirifiHux - BupobiB, Wo
6ynn HaBMUCHE 3HMLLEH 33
4aCiB KONMLUHbOI PAAAHCHKOT
Bnagw. Npotarom gecAtmpiy
CTAPOBUHHI LIepKBY Bynn
260 3pyHOBaHi, ab0 BXK-
BaNUCA AN1A iHWKX Linewn.
MucTeubKi peuyi 3 LiepKoB,
My3eiB i NPUBaTHNX KONEeKLii
bynu norpabneHi abo npocto
3HULeHiI. [paLiBHMKK My3eiB,
KonekuioHepu

lonosHotO
METOI0 L€l BUCTABKN
€ 03HaNOMUTY BiABiAyBaYiB 3 piaKiCHMM NpeaMeTamu
HapOAHOrO MUCTELTBA, LLO € BaXIMBOIO 11 YHIKaNbHO YaCTKO0
penirinHoi cnagwyHy Ykpainu. barato ikoH i3 BucTaBKu,
Hanpuknag (geaki gatosaHi XVII cT.), Hikonn He BUCTaBNAANCA
ny6niyHo. OKpim Toro, nepeg Tim, AK 6ynu BPATOBAHUMM i
Bi4peCcTaBpOBaHNUMU NPUBATHMI KOMEKLiOHEePaMU, BOHU
3HaXOAMNNCA Y BKPAN HECNPUATANBYX yMOBAX. TOMy BUCTaBKa
TaKOX XOUe NPUBEPHYTUN yBary Ha BaXMBY pPOb NPUBATHNX
KonekLuioHepiB B YKpaiHi, 30Kpema Ha IXHI0 CUbHY peakLiito
Ha POKM YNOCAIAXEHHA 1 PYNHYBaHHA KYNbTYPHOI CaALLMHM

Ta OyAb-XTO, XTO HaBaXXMBCA NPOTECTYBATV NPOTY TaKMUX
Zii1, 6ynu yB'A3HEHI, 3acnaHi Ha KaTopry, a TO HaBiTb | 3HULLEHI.

Micna posnagy Pagancbkoro Coto3y Ha noyatky 1990-x pp. KpaiHw, ii My3eiB Ta penirinHux xpamis.
peaKui€to Ha TpUBANINIA AECATUPIYUAMI FEHOUME YKPATHCHKOT Ak Bin3Haums Mpe3supeHT IOIEHKO y CBOEMY CIOBI B
KyNbTypu CTaB PyX Ha BPATYBaHHA | 36@peXeHHA KynbTypHUX KaTanosi BUCTaBKY, LWLO LA BUCTaBKa ,HapO4HOI CKYNbNTYpK Ta
NPOAOBXeHHA Ha €. 17
lMncaHKa — gXxepeno XKnTTA [0 30 BepecHs
NigTprmMytoun WopiuHy BeCHAHY Tpaauuito, My3eii 3HOBY i 6abyca nucany NUCaHKK, 3rofoM PO3BUHYNNCA B 6aKaHHA
MPe3eHTY€e BUCTaBKY NMUCaHOK, BilOMUX Yy CBiTi CBOEI KPacoto 1 BMBYATY 1 NPAKTUKYBATU Lo MACTELIbKY GpopMmy.
opuriHanbHICTIo. McaHKa — [Kepeno XMUTTA opraHiosaHa JIo608'to
LiboropiyHa BMcTaBKa nif Ha3Boto [1caHka — gxepeno BonuHeupb, Kypatopom HapogHoro mucteuTtsa Myseto. Ha
XKUTTA po3fineHa Ha Tpu YacTyHW. B nepLuii nucaHku BMCTaBLi NpeAcTaBneHo noHag 600 N1caHoK.

3rpynoBaHi BiAMoBigHO A0 PErioHy CBOro noxomKeHHs. LLlob
NPOAEMOHCTPYBaTH NOAIGHICTb MOTMBIB, LLO BXMBaKOTbCA B
MUCaHLi i BULLIMBLj, KOMXEH 3Pa30K CyNPOBOAXKYETbCA BULLNTOO
COPOUKOI0 3 AAHOTO PerioHy. | BUWINBKMY, i TMCAHKK Hanexatb Ao
BNacHoi 36ipKn HapoaHoro MucTelTBa My3eto; 6arato NMcaHoK

— Lie po60TU Br3HaHOT MUCTKIHI Codilkn 3enuk.
3 iHpopmaLli€to NPo HaCTYMHi BUCTaBKM MOXHa

03HaNOMUTMCA Y HACTYMHWX BUNYCKax broneteHs Ta e-HOBUH
(HamiueHVI geHb BIAKPUTTA BUCTABKM Y AYyXKKax).

Y npyrin YacTuHi BUCTaBKU NUCAHKM 3rpynoBaHi 3a
MOTVBOM iXHbOTO fM3aiiHy. BoHM TakoX i3 36ipkn Myseto.

TpeTFI YaCTHa npeAcTaB/ieHa Ha NoLllaHy nepLnx

. . . . . . + Obpa3oTBOpYE MMCTELTBO 3 KONeKLiii YKpaiHCbKOro
HayKOBL|iB | KonekLioHepiB, AKi 6ynu jieBUMI B 3anoyaTKyBaHHi

: L A . Mys3elo (13 TpaBHaA 2007 p.)
JocnigxeHb, 36epexeHHi i nonynapusadii Uiei yHikanbHoi
dopmm mucTeuTBa. Bei Ui nucaHky, 3rpynoBaHi 3a ocobamu + 36ipka HapoAHOro MuCTeLITBA Ha CBITOBIl BUCTaBL
i yCTaHOBaMM, AIKi NepLui 3i6panu ix, Hanexarb AOCAHNL 1933 p. (10 uepsHa 2007 p.)
" nucankapuyi TaHi Ocagui. nTaui cnoragy npo Te, AK Mama « AHTWYHI Manu YKpainu (4 nuctonapa 2007 p.)
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NPOAOBXEHHSA 3i C. 16

ikoH [BnaLToBaHa] abm NoKa3aTu CBITOBI YACTUHKY KYNbTYPHOI
CMaALWMHN YKPaiHy, po3noBicTy ApamaTuyHy iCTOpIO il HULWEHHA
Ta 36epexKeHHs",

CkynbnTypa Ta ikoHa YkpaiHu. [cTopia BpATYBaHHA
opraHi3oBaHa My3eeMm iM. IBaHa [oHuapa, V-ApTom, ranepecto
+Poposig”y Knesi Ta YkpaiHcbkum My3eem. BoHa cynposogxeHa
[BOMOBHUM KONIbOPOBIM KaTanorom.

1. Anren. XIX cT. 3axigHa YkpaiHa. 16-1/2 x
14-1/4x 10-1/4 iH. (42 x 36 x 25.8 c™m)
Konekuia MNpe3npeHTa YkpaiHn Biktopa
OweHka

2. Tpinua. KiHeub XVI-nouatok XVII cT. BonuHb.
41-1/3x34 x 1 iH.(104.8 X 86.6 x 2.5 cm)
Konekuis Irops NpuHiBa

3. Migesivnmk. XIX cT. MokyTTA. 15-1/2 % 13 X
6-1/2iH.(39.4x 33 x 16.6 ™)

Konekuia Bacnna BoskyHa

TBopwu i3 cnagwmHm Bacuna Npuroposunya

KpuyeBcbKoro [0 3 YepBHA

Y cniBnpaLli 3 MUCTeLbKOIO ranepieio ,3opa” i3 IpeHunuy, wrat
KoHHekTikaT, My3eil i3 NpUEMHICTIO Npe3eHTY€E BUCTABKY TBOPIB
3HaMEHMTOro YKPaiHCbKOro MICTLA, apXiTeKTOPa, BYUEHOrO 11
Au3aiiHepa Bacuna Mpuroposuya KprnuescbKoro.

LA B1CTaBKa Aa€ He3BMYalHY Harogy rAHYTU Ha CMaaLLMHY
MUCTLA, AKWN BiAirpas Klo4oBy PONIO Y CTaHOB/EHHI YKpPaiHCbKOro
MUCTeLTBa Ha nouatky XX ctonitta. Cepef HaBaXsMUBILLNX
JocArHeHb KpnueBcbKoro — CTBOPEHHA MOAEPHOrO YKPaiHCbKOro
apXITEKTYPHOTO CTUIIIO, AKNIA NOEAHAB GONKNbOPHI XYAOXHI
enemeHTH i3 CTinem apT HyBo. BiH TakoX OyB OfHi€I0 3 NPOBIgHNX
rnocTaTell y cydacHomy rpadiuHoMy au3aliHi il 6ys BNAWBOBUM Ha
MoYaTKy CTaHOBJEHHA YKPaiHCbKOTO KIHOBUPOOHMLTBA, NpaLiiooun 3
OJHWM i3 riraHTiB KiHa, OnekcaHapom [JOBXXeHKOM.

Moxnugo, HalBaxnuBsilLe Te, Lo KpnueBcbKuii 6yB
[aneKkornAAHNM i CTaB OAHKM i3 FONIOBHUX OPraHi3aTopis Ta nepLuym
npe3maeHToM YKpaiHCbKoi akagemil MucTeyTs y Kiesi (3acHoBaHOI
1917 p. i ni3Hiwe Bigomoi AK KUiBCbKMiA XYAOXHIN iHCTUTYT). [lo
BMKMafaLbKoro CKnaay akagemii Hanexanu Taki BeneTHi y CBiTi
mopepHiamy, Ak OnekcaHgep boromasos, Muxaiino boiuyk, Abpam
MaHeswy, Onekcangep Mypaluko, lpuropii Hap6yT, Bagum Mennep
i Kasummp ManeBuy — 6arato 3 HUX NpefCcTaBNeHi Ha HUHILLHIN
BMCOKO OLliHeHii BrcTaBLi My3eto Ha nepexpecti. MogepHism B
YkpaiHi, 1910-1930. BuctaBka KpnueBcbKoro — Lie yHikanbHa Haroga
MOrNAHYTU Ha POBOTY MUACTLA B KOHTEKCTI OAHOIO 3 HabINbLL
MPOAYKTVBHIX | HOBAaTOPCHKMX NMepPIOfiB B YKPaiHCbKOMY MUCTELITBI
- nepiogj, B AKOMY KprueBCbKWI Bigirpas BaroMy posto.

[lo BuctaBku TBopw 3i cnagwmum Bacunsa Mpuroposunya
Kpnuescbkoro BngaHo 112-CTOpiHKOBWI ABOMOBHWIA (@H0-
YKpaiHCbKMIA) KaTanor i3 nepefmoBoto BaneHTHM Py6aH-
KpaBueHKo, JOKTOpa iCTOpii MACTELTB | UneHa-KopecnoHAeHTa
Akagemii MucTeuTB YKpaiHu.

il

i

i

i

KopoTko

Bucoko ouiHeHa BuctaBka Onekcanfep ApxmneHKo.
Bi3ia i TArNiCTb, AKOIO BiAKPUNOCA HOBE NPUMILLEHHSA
YkpaiHcbkoro Myseto B 2005 p., Takox Bigbynacs B
Myzeto mucTeutea Cmit konemxy (31 6epesHa-30
nnnHa 2006 p.) Ta B My3eto mucTeuTsa YernseH npu
BickoHceHcbkoMy yHiBepcuTeTi — MagicoH (26 cepnHsa-
26 nuctonaga 2006 p.). O6uABI BUCTaBKM Oynn Ayxe
TEN0 3yCTPiHyTi, OTPMMaBLLM JOOPI BIAFYKM Y TaKuX
BUIaHHAX, Ak Boston/New England Gallery Guide (dpoTo
Ha 0bKnaguHui), Preview: Massachusetts, The Capital Times
(MepicoH), Wisconsin Week Ta Isthmus.

HepaBHo BuiLwna KHura nig 3aronoskom Ukrainian
Drawn Thread Embroidery: Merezhka Poltavska Isetn
CTEHTOH, fIKa 3HAYHOI0 MipOt0 6A3yETbCA Ha

iHTEPB'I0 3 KypaTOpPOM HapPOAHOrO MMCTELITBA

Myzeto JTio60B'to BonuHellb, npoBefeHOro BRITKY
2006 p. BupaHHa MicTuTb $poTorpadii Kinbkox
BMLUMTUX COPOYOK i3 36ipKn My3eto. IBeT CTeHTOH

- BiJOMWI aBCTPaNINCbKNIA Ar3anHep BULLMBKN,
yuuTenb BULIMBKY, NEPEMOXELb KOHKYPCIB, AKa
perynapHoO APYKY€ETbCA y NPOBIAHMX aBCTPANINCbKNX i
Mi>KHaPOJHWX XYPHanax i3 BULUMBAHHS.

Jlio6oB BonnHeLb TakoX HeloAaBHO noginunacs
CBOIMY 3HaHHAMM 3 YKPaiHCbKO-KaHaACbKOIO rPOMafor
EamoHTOHY, npoBiHLUia AnbbepTa, Aie BOHa BUCTYNM/a

3 iBOMa NeKuigmu AK ricTb LieHTpy yKpaiHCbKo-
KaHagcbkoro donknbopy im. Kynis npu cniyuacTi
Koponiscbkoro myseto Anbbeptn it KaHaficbkoro
IHCTUTYTY YKpaiHCbKMX CTyAii. MepLua nexuis,
BuronoweHa B Koponiscbkomy my3eto Anbbeptu

27 noToro, HasuBanaca 36epiraHHA 1 NOWMPEHHS
yKpaiHCbKol KynbTypu. Mpuknag YkpaiHcbkoro Myseio

B Hbto-Mopky. Temoto i gpyroi nexii (1 6epesHs &
AnbbepTcbkomy yHiBepcuTeTi) 6yna YKpaiHCbKa HapogHa
KynbTypa. li pons i 3HaueHHs y GopMyBaHHi eTHIUHOI
ineHTMuHOCTW. [NepebyBatoun B Anbbepri, Jliobos
BonuHeLb TakoX BifBiAana Kinbka yKpaiHCbKux My3eis

i KyNbTYPHUX LIeHTPIB Ta 3ycTpinacs i3 CTygeHTamm i
npeacTaBHUKaMM YKPaiHCbKO-KaHaACbKOT rpoMaau.

4 6epesHs O-p Apocnas Jlewko, npodecop-emeput
ictopii MuctelTBa CMIT KonegpKy, NPOoBIB ranepiiHy
eKCKYPCilo LUMPOKO BM3HaHOI BrCcTaBKkM My3eto Ha
nepexpecti. MogepHi3m B YkpaiHi, 1910-1930. [epeg Tvm
BiABigyBayi 3MOrM NOANBUTIACA HA JOKYMEHTAIbHUN
¢inbm iMuTpa fopbayosa npo yKpaiHCbKy

mopepHicTKy Onekcangpy Exctep. Liei 3axig 6yB
cniscnoH3opoBaHui 113-um Bigainom CYA.

3aBAAKM CTapaHHAM apxiBicTa YkpaiHcbkoro Myseio
XpucTtuHu MeBHOI Ta KinbKox BiagaHux 4o6poBonbLiB,
ynopagkoBaHo My3eiiHy 6i6nioTeky. bibnioteka He
MO3MYAE KHUT, | KOXKEH, XTO 30MPAETbCA KOPUCTYBATUCH
i GoHAAMM 3 LOCNIAHNLIBKOK METO, MOXeE Lie 3pobuTi
3a nonepepHim gomosneHHAM. Hatania CoHeBULbKa,
AKa TPMBaNMIA Yac 04oNtoBasna JOBIAKOBUN Biagin
BapHapa konemxy i [OBPOBINbHO Aonomorna opra-
Hi3yBaTu 6ibnioTeky My3eto, onucye ii Ak, CKapbHULIO

3 noHag 8,500 ToMiB Ha TeMU XyJOXHbOrO MUCTELITBA,
HAapPOAHOro MMUCTELTBA 1 IMMIrpaLii”.
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Photo by Hanya Krill © The Ukrainian Museum
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Photo by Anna Revchoun
© The Ukrainian Museum
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Photo by Anna Revchoun
© The Ukrainian Museum

Photo by Anna Revchoun © The Ukrainian Museum

36epirayi KynbTypu — repoi gHA

Photo by Anna Revchoun © The Ukrainian Museum

24 BepecHA MUHYNOro PoKy B YKpaiHcbkomy Myseto
Binbynacsa KoHdepeHLia YkpaiHCbke HapO[O3HABCTBO. 36epexeHHs
XKUBWX TPAZMLINA, Ha AKIN 3ibpannca MUCTL, BUKNagadi, CTyneHTr
i npocTo ntobuTeni yKpaiHCbKOro Hapo[HOro MMUCTeLTBa.

LlinopeHHa nporpama, Aika Bifbynaca B 38'A3KY i3
BMCTaBKOI0, [lepeBo XNTTA, COHLE, 60rHA. CUMBOAIYHI MOTUBM
B YKpPaiHCbKOMY HapOZHOMY MUCTELTBI, OyNa opraHi3oBaHa i
nposepeHa J1to608'to BonvHellb, KypaTopom BUCTABKM i
Konekujii HapogHoro mucTeyTea Myseto. Bigsigysaui npubynu 3
Pi3HUX MiCLb, 3 AKUX Haiiganblue 6yno Oraiio.

I3 ronoHotO fonosigio 36epiraui CNaaLLHN — B MUHYIOMY,
CyyacHomy i ManbyTbHOMY BUCTYnUia npodecop Hatanis
KoHoHeHKo, BijomuiA 3HaBeLb YKpaiHCbKOro GonKknbopy,
3aBiflyBay Katefpu yKpaiHCbKoi eTHorpadii im. Kynis
AnbbepTcbKoro yHiBepcuTeTy B EfMOHTOHI. 36epiraui KynbTypu,
MOACHWNA BOHa, — Lie 0cobnuBi noau, AKi NiATPUMYIOTb TpaguLii
i nepegatoth ix y ManbyTHe. Lle Ti, fo Koro BCi noBepTarTbCs,
o6 noyaTu NicHI0” — cKa3ana BoHa.,BoHM NOACHI00Tb
cycifam puTyanu, fiki € YaCTUHOI TPaAMLINHOro Becinna. BoHu
HaBYalOTb CBOIX APY3iB i fiTel HAPOAHUX TPAAMLIN | TUM CaMM
36epiratoTb ix".

Konu ykpaiHLi NoKMHYnn cBoto pigHy 3emnio, 36epiravi
KYNbTYpU Noyanu BUKOHYBaTW HOBI GyHKLT. BoHu npopoBxunu

36epiraTv TpaguLii, ane Bxe AK TpagULii KynbTypn MEHLNHN y
BenunyesHomy mopi liBHiuHOi AMepuKu.

Micna nepepsw Ha 06ia yyacHNMKN KoHbepeHLii npocyxany
Apyry fonosigb npodecopa KoHoHeHKO, BaxnuBicTb BisyanbHoro
306paxeHHs B 36epeXXeHHi ifeHTUYHOCTI, NicniA AKOI Bigomi
HapOZHi yMinbLi NpofeMoHCTpyBany cBoi po60TH Ta BMiHHA. B
Liei yac BiaBigyBaui MOFM 0COBUCTO CpobyBaTH Pi3HI TEXHIKM
HapPOJHOr0 MUCTELTBA, AK-OT MMCAHHA NMUCAHOK, TKALITBO Ta
BMPOONEHHA NPUKPaC Ha pUTyanbHUIA Xib.

[3 mucTuiB TyT 6ynun npucyTHi EBgokia CopoxaHiok (Tkans,
BMLUMBANbHMLA, CNELANiCT i3 ryLynbCbKOro HapPOAHOrO OfAry);
Napuca 3enuk (3HaBelb 06psaaoBoro neunsa); Onbra Konogiit
(3HaBeub repaaHis); Bipa HakoHeuHa (Tkans, BUWMBaNbHULA);
Mapiuka lMaHuak (BMWMBaNbHULA, CNELANICT i3 HAPOZHOTO
opary) Ta Codiiika 3envk (NncaHKapka, KepamicTka).

Y cBO€eMy 3akniouHoMy C/10Bi Jllo60B BonmHeLb Bif3Haumna,
Lo KoHdepeHuisa cniBnana i3 30-pivuam YkpaiHcbkoro Myseio
— TaKOX "OXOPOHLA KyNnbTypu y 6arato Wu1pLIOMY PO3YMiHHi".

1. Onbra Konogii (3npasa)

2. EBpokia CopoxaHIoK (3niBa)
3. Napwca 3enukK (3npasa) 7. Bipa HakoHeuHa

4. Codiiika 3ennk 8. Mpod¢. Hatanis KoHoHeHKo
5. JTio6oB BonnHeupb (3nisa)

6. Mapiuka lNaHuak (3niBa) i3
BHYUKOIO
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My3zein npnnmae MiHicTpa 3akopgOoHHMX CnpaB YKpaiHu

Y 1o vac, AK y 6yanHky O6'efHaHMX Hauii Ha
LopiyHOMY 3i6paHHi y BepecHi 3ibpannca ronosu fepxas
CBiTY, YKpaiHCbKuin My3el MaB 3a YeCTb NPUINHATK MiHICTpa
3aKOPAOHHUX cripaB YkpaiHu bopuca Tapacioka. MiHicTpa
Tapacioka cynpoBomKyBanu oro NpauiBHNKN 1 KinbKa YneHis
AVMIOMAaTYHOrO Kopnycy Ykpainu: nocon y CnonyyeHnx
LLitatax Oner LLamuuyp, reHepanbHui KOHcyn y M. Hbto-Aopky
Mwukona KnpryeHko, KORMMLWHIN NOCTiHNN NpeACcTaBHUK
B O6'egHaHuX Hawiax Banepilt KyunmHcbKuiA, npescTaBHMK
MiHicTepcTBa 3aKOpAOHHMX cnpaB AHApi [Jewmus 1a KoHCyn
AHgpiii Onedipos.

Mig vac ceoro Bi3uUTy MiHiCTepTapactok BiaBifas apyry
iHaBrypauiiHy BucTaBky [lepeso XuTTa, CoHLe, 6oruHs.
CrMmBONiYHI MOTUBU B YKpaiHCbKOMY HapogHOMY MUCTELTBI, Aie 6yB
CyNPOBOLKEHMI KypaTOpPOM BUCTaBKY i KONeKLii HApOAHOro
mucTeyTa Myseto Jllo6os’to BonuHeLb. Pasom i3 gupektopom
My3eto Mapieto LLIyCT BiH TakoX ornAHyB BUCTaBKY fKiB
lHi3goBCbKNIA. B konbopi i B UopHO-Ginomy.

MiHicTep 3aBepLunB CBOI BifjBiAWNHM CIOBaMK:
,Lle uygosuin myzeir”.

36epertn XepcoHec

B KiHUi cBOrO Bi3KTYy 23 BepecHA MiHiCTep 3aKOpAOHHWX cnipaB YkpaiHu bopuc
Tapaciok po3nucasca y KHu3i Bigsigysauis Myseto.

Mopopoxyioui A0 YKpaiHu, AK NpaBuno, OrnAagaloTb BEANKI
micTa — Kui, J1bBis, Ogecy - i 4acTo BifBiayl0Tb CBOI CNAALLMHHI
MicTa i1 cena. | 6araTo OMUHaOTb KPUMCbKMIA MIBOCTPIB,
BTpauatoum Harofy nobaunTyi OAMH i3 HalManboOBHUYILLNX
KYTOUKiB YKpaiHu — CTapOBUHHE rpeLbKe noceneHHs XepcoHec.

Ckapbu XepcoHecy i TpygHOLL, MOB'A3aHi i3 36epexeHHAM,
BVBYEHHAM Ta YTPUMAHHAM iCTOPUYHOT Nam'ATKu, Bynun
npeaMeToM 3axornJIoYoi JONOBIAi i nokasy cnangis y Myseto 1
*0BTH# Taicolo byliHenb, KOOPAUHATOPOM NPOEKTY 30epexeHHs
KyNbTYPHOI CNagWwmnHn B XepCOHeci, WO 3AiNCHIOETbCA AN1A
[HCTUTYTY KnacuuHoi apxeonorii TekcacbKoro yHiBepcuTeTy,
OcTuH. Y cBOII1 foNOBigi 36epexeHHs apXeooriYHoi CNafLMHN B
3anoBigHUKyY , XepcoHec TaBpiicbkuin”. Mpobnemu 1 nepcnekTusu Taica
BywwHenb feTanbHO po3nosina Npo Hebe3neku Ans XepcoHecy
1 NOAIGHMX MaM'ATOK, L0 B OCHOBHOMY BUHMKAIOTb Yepes

PO3LWMPEHHA MiCbKIX
30H i HE4OCTaTHLOTO
diHaHcyBaHHA nporpam,
AKi 6 3a6e3neunnnu
36epeXKeHHs iCTOPUYHOI
snacHocTw. li gonosiab
nepeKoHNBO 3acBigumna
noTpeby y 36inbLueHHi
diHaHcyBaHHsA i 3acTo-
CYBaHHA CyyacHUX
MeTofiB 36epexeHHs,
AKLLO apXeonoriyHi
Nam'aTKn HeobXigHo
36eperTtu ana ManbyTHix
MOKOJiHb. XepCoHec -
HUHI nepep,HebyBanoto i

3arpo3o10”, cka3asna BOHa.
“Te, WO He 3pobunn yac,
BiICbKOBI KOHOAIKTY i

Taica bywHenb 3 IHCTUTYTY KnacuyHoI
apxeonorii TekcacbKoro yHiBepcutety
posnosina npo npobnemu, Aki noctanu

Photo by Anna Revchoun © The Ukrainian Museum

nepea XxepCoHeCbKOol apxeonoriyHo

HaBIiTb CYYacHi BilHY, nam'ATKoK B Kpiny

BOKOHYETbCA Yepes
npuBaTHe 6yAiBHULTBO,
HecTauy KOLUTIB i NoraHe yTpuMaHHsA'".

Okpim il poni KoopAnHaTOpa NPOEKTY B XepCOHeCi,
T. BywHenb € BUKOHABYMM JUPEKTOPOM HEMPUOYTKOBOT
opranisaii MigTpumka XepcoHecy, 3acHoBaHoOI
[HcTMTYTOM KnacmuHoi apxeonorii 8 2001 p. y CeBactononi gna
Harnagy 3a npoexTamu. Ii gonosiab y Myseto 6yna
cniscnoHsoposaHa 113-um Bigginom CYA.

3anuLKN CTapOBMHHOTO rpeLbKoro micta XepcoHecy, 3aCHOBaHOro B
IV cT. fo Xp. Ha y36epexxi YopHoro mops B YKpaiHi.

Photo by Chris Williams
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Ha kKoHuepTi

MicHi MaTBieHKO

YKpaiHcbKi menogii
3anosHunu ranepei Myseto
6 OBTHS, KON BU3HaYHa
HapoaHa apTUCTKa YKpaiHu
Hina MartBieHKo BucTynuna
nepep CTOAYOI0 aBAUTOPIELD.
HanosHiooun nonynapHi
HapOAHi nicHi ocobucTumMn
po3gymamiu i1 cnoragamu,
YKpalHcbKa criBayka fana
YHiKanbHUI1 KOHLEPT i 3aKoxana
B cebe NpuBOPOXKeHY nyoniKy.

Crygia Mucteupbkoro cnosa
BUCTYNWNA B YKPaiHCbKOMY

Myszeto

CTygia MucTeubkoro
cnosa Jligii KpywenbHuubKoi
NpoJOBXKyBana CBATKYBaHHsA
CBOEI COPOKOBOI PiYHULLi NPe3eHTaLiEI KHUMY 1 BUCTYNOM
B YKpaiHcbkomy My3eto 15 XoBTHA. Ha Lbomy Beyopi,
opraHizoBaHoMy Apy3AMu YKpaiHCbKOro TeaTpanbHOro
aHcambnto, o-p Banepiii laipabypa 3 Knesa npeseHTysas
cBOI0 KHury Jlitatoumin kopabenb Jigii KpywenbHULbKOI
- icTopis TeaTpanbHOro aHcambnio i1 6iorpadis il 3aCHOBHYKa
1 arpekTopa (i AOBroAiTHLOrO YneHa Ynpasw YKpaiHCbKOro
Mys3elo). YUneHu cTypgii BKoHanu TBip IBaHa OpaHka IBaH

BulueHcbKuin.

Pi3aBsiHi Konagkn Ta iHwe

Y rpynHi B My3eto Bigbynvcs fjBa nam'aTHi CBATKOBI
KOHLiepTU. 3 rpyaHA MicTeLbKa rpyna,Apa” npeacrasuna
nporpamy KonagH1KW y KOHLEPTI, B AKiil BUCTYNUAW CRiBaKMK i3
Kapnatcbkoro cena KpreopisHA. KOHLEPT noyascA CLEeHOH i3
n'ecn,Apn” Konaga. [1BaHaguATb CTpas, BUKOHaHO Onbroto
LWyran. MoTiMm KONABHUKM BUKOHANN KiNbKa TPaaguLinHnX
konagok. Cepef iHCTPYMEHTIB, BXWUTWX Y BUCTaBI, Bynu Tpembita
(TpaguuiHa ripcbka Cypma BOBXUHOI Y 4 MeTPM), CKpUMKa
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Photo by Margaret Morton

BoHwu B1KoHann
TpagnLinHi
KonagKu in
LLieapiBKY, @ TakoX
CyyacHi 06pobku
11 KoMno3uuii. 3
HMMU BUCTYNINB
Inna TemkiH,
3HaBeLb rpu Ha
6araTbox 3abyTux
IHCTpyMeHTax, AK-
oT nlipa, rycni
Apumba.

MMicHi cTeny

i BONuHKa (gyma, 3pobneHa

i3 Ko3nayvoi Wkipn). Kinbka
apTucTiB, Apn” B3AM yuacTb y
nporpami.

Mi3Hiwe Toro micaua, 17
rpyaHA, BinbyBCA KoHUEepT
aHcambnio baHaypucTis Hbto-
Mopky nig Hassoto Big Mapuxa
[0 Kunesa y KoHUepTi — 3MMOBUiA
LMKA, Y AKOMY BUCTYNUIN
YKpalHCbKO-KaHafCbKa criBayka
Anekcuc KoxaH Ta 6aHgypucT i3
Hbto-Vopky tOnisiH Kutactuii.

23 ntotoro B My3eto BifiOyBCA YHiKanbHWI KOHLepT
YKPaiHCbKOI | KNPr3bKoi eniyHoi nicHi: Eniyni nicHi creny
— MiXKKYNbTYpHa cniBnpausd. Y KOHUepTi, OpraHizoBaHoOMy

Ancam6nem 6aHgypu Hbto-Mopky it MucTeLibKolo rpynoto ,Apa’,

"

Kmpru3sbki aptuctn Omyp3ak Kaiinos, Acunbek HacipgiHos Ta
Kenxeryn Catubangiesa npocnisanu TpaguuinHi KUprusbki
JacTaHu. YKpaiHCbKi AYMU i iHLUi eniuHi TBOPM BUKOHaNM

tOnian Kntactuin
Ta 3HaBelb

nipw n rycni

i3 AHcambnio
6aHaypu Inns
TemKiH.

Photo by Hanya KriI.I ©The Ukrainian‘ Museum
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Ekckypcii? Kypcn? PoguHHi Ta WKinbHi 3aHATTA?

OcsiTHi nporpammn My3eto matoTb Le Bce!

OcgiTa 3aBXu 6yna CKnafoBoIo YacTHOK Micii My3eto.
Yepes BucTaBkm i rpomafcbKi nporpamu Mysen nocTinHo
JOKNafa€ 3ycunns, wob 03HaloOMUTM FPOMAChKICTb i3 Pi3HUMN
acneKkTamu KynbTypHOI CNaaLyHm YKpaidu.

Ha cborogHi My3eit sik Hikonm Mae Wwupokumii Bu6ip
nporpam. OKpim JONOBiAen, KOHLEpPTIB, KypCiB HAPOJHOrO
MUCTELTBa, TBOPUMX MaiCTePEHb i FanepiiHnX eKCKypCin,
My3eit NponoHye H3KY Mporpam, CNPAMOBAHUX CMeLifanbHO Ha
POAMHY, FPOMAACHKi OpraHi3aLii, WKiNbHi 1 MONOZIXHI rpynu.
Mporpamu, AKi 03BONAKTb yYaCHWUKaM Ai3HaTncA GinbLue Npo
BUCTaBKM, Pi3Hi MUCTELbKI Teuii 11 iCTOPUUYHNIA KOHTEKCT, B
AKOMY TBOPUINCA TBOPYW, NPOBOZATLCA BUKNagayamu Myselo,
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My3zein cBaTKye cBoe 30-pivusn

noscHioe aupekTop Mapis LWycT. ,BoHn po3pobneHi ana toro,
o6 CTMMyNIOBaTN XYAOKHE BaueHHA YYaCHNKIB i HagMxaTu ix
Ha TBOPEHHSA BNAaCHUX MACTELbKIX TBOPIB", AOAAE BOHA.

Mys3eit NPONoHyeE WMPOKNiA BUBIp Tak1x nporpam:

TBOpYi MacTepHi ANA MONOAIKHUX/TPOMAACHKUX rpyn

MonogixHi 1 rpoMaacbKi rpyny MOXyYTb NOEAHATY
€KCKYPCilo BUCTaBKM 3 ranepiliHuM 3aHATTAM abo TBOpUOto
MalncTepHelo Mig KepiBHMLUTBOM BUKnagaya Myseto. 3aHATTA i
TBOPYi MaliCTepHi MOXHa NigibpaTy B 3aNeXHOCTI Bif, rpynoBux
Yu BiKOBMX 3aLliKaB/1EHb.

PopvHHi nporpamu

3anpoLuyeMOo POAVHY 3annMcaTnCA Ha eKCKYPCii BUCTaBOK
y cynpoBogi Brknagaya Myseto, a NoTiM B3ATM yuacTb y
MPaKTUYHOMY 3aHATTI TBOPYOI MancTepHi. [pocrmo 3ayBaxuTy,
L0 AITW NOBUHHI ByTW HE MonoALLe N'ATU POKIB.

LWKinbHi nporpamu

Lli nporpamu BKNtoUatoTb eKCKYpPCito i NOB'A3aHi i3
BVCTABKOIO NPAKTUYHI 3aHATTA NiJ KePiBHULTBOM BUKNajaya
Mys3eto. YuHi B1BYalOTb yKpaiHCbKe MUCTELTBO, GONKAbOP i
MOB'A3aHi 3 HUMMN NUTAHHA KyNbTypw 1 icTopii. Mporpamm
niabrpatoTbcA 3a BiKOM | CPAMOBaHI Ha AOMOBHEHHS WKINbHOT
nporpamu.

3a 6inbL AeTanbHOI0 iHpOopPMAaLliEl NPO OCBITHI Nporpamu,
OyAb Nacka, 3sepTaiTecs o Myseto: 212.228.0110, abo
edu@ukrainianmuseum.org.

BHecok YkpaiHcbkoro Myseto y cnpaBy 36epexeHHs
11 nonynapw3auii yKpaiHCbKoi KynbTypu 6yB ypoumncTo
Bii3HaueHWn y Hegino 19 nucTonaga nig yac rana-npunHATTA
3 Harogm 30-pivusa Myseto. CBATKYBaHHA Bigbynoca B
eneraHTHoMmy roteni Eccekc lays3, Wwo HanpoTy LeHTpanbHOro
napky Hoio-Mopky.

MoHag 200 npuxunbHUKIB 3ibpanuca BlaHysaTy My3sei.
Mepepn HUMY i3 BCTYNHKUM cnoBom BuCTynuB a-p Oner Wamwyp,
nocon Ykpainu y CLLA, a 3 KOHLEPTHM HOMEPOM — HE3MIPHO
TanaHOBUTUI YKPAIHCbKO-KaHAACbKMIM 43Ka30BWI NiAHICT i
Komno3utop [IxoH Creuy; micna cymili yKpaiHCbKMX HAPOAHUX i
[Ka30BUX MOTUBIB Y IOT0 BUKOHaHHI Ny6bnika JOBro He Braeana
onneckamu.

MNig yac 06igy Onbra MHateiiko,
ronosa Ynpasu, BU3Hana Baxxnmsumn
BHECOK, 3pobneHuii npotarom 30
pokiB, uneHamn CYA; uneHamu
Ynpasu My3elo, 10ro npauiBHUKamm
1 pobpoBonbuAMY; i iHoro baratbMa
LeipUMU XepTBodaBLAmMM, 6e3
MIATPUMKY AKX My3eil He 3mir 61
BWKOHYBaT CBOIO MICilo i 3BeCTu
HOBE NPUMILLEHHA. 3 OCTaHHIX
BOHa Buainuna EsreHa n uinmen

LLknapis 3 KanipopHii Ta QegepanbHy Kpegutosy Koonepatrisy
Camonomiy Hbto-/opk — Haitbinbluimx fo6pounHuis Myseio.
MaHcTBy LWKknapam 6yna BpydeHa in absentia nam'aTHa rpamota
BIAYHOCTM 3a iXHill BHECOK 2.5 MinbiiOHM [ON. Ha OyaiBenbHUN
¢doHp Myseto Ta 1 minbitoH gon. Ha “Challenge Grant”. [pamoTy
BAAYHOCTH, WO BU3HAE NigTpMMKy My3elo KpeguTosoto
Koonepatugolio Ha cymy 800,000 gon., NPUIHAB Ti npe3ngeHT
borgaH Kekily, a IpuHa Kyposuubka, ronosa CYA 3 1999 p.,
oTprMarna rpaMmoTy BAAYHOCTY 3@ 3aCyri if opraHisadii.

IpnHa KyposuiLibKa y CBOIO Yepry BiA3Haumna Baxansuii
BHECOK, 3p0bieHuii Tpboma uneHamm CYA: IBaHHOO
PoXaHKOBCbKOI0, FONOBOIO OpraHi3aLii y yac 3aCHyBaHHA
NPOAOBXEHHA Ha C. 22

Photo by L. Kulynych © The Ukrainian Museum
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NPOAOBXEHHSA 3i C. 21

Mys3eto Ta 0gHuUM i3 noro
HaNGINbLWNX MPUXUABHWKIB;
Onekcangpoto Pi3HuK, nepLuoio
ronosoto Ynpasu Myselo; Ta
Onbroto [HaTeliko, ronosoto
Ynpasu Big 1997 p.

Y CBOIN BCTYMHIi
npomoBi Onbra MHaTenko
BiA3Haumna, wo Mysen,ax
Hikonn" 30cepekeHunin Ha
CBOIl Micii 36epexeHHs 1
3aXMCTY KYNbTYPHOI CNaLLyHm
YKPaiHCbKOI rpoMagu ana
YKpaiHUiB CbOrogHi i gna
MainbyTHIX NOKoNiHb. Hawa
MeTa - CKa3asna BOHa — byTu
AKHANKPALLMM NPeCTaBHUKOM 6aratcTea 1 Kpacu YKpaiHCbKOT
KynbTypu. Halla meTa — NOBTOPWTM HaLwi yCriXu BecATUKPATHO
33718 HALLMX LiTel | MahbyTHIX MOKOMIHL"
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Mip yac NpuNHATTA 3 Haroam 30-piyua
Mys3elo, Begyumm Ha sikomy 6yB OpecT
TemHMUbKKMI, 6yno 3i6paHo NoHaa
150,000 gon.

Mo nonyaHi rpamoTy BAAYHOCTM Gy TaKOX BPYYeHi i
iHLW1M »epTBOAABLIAM, AKI BHecnn Ao Myseto noHag 100,000 gon.
Ui Haropogw otpumanu Mapis i lOnisH baunHcbki, Onbra i
MwupoH lHateinku, AHHa i a-p Bonogrmmp Pak Ta Bacunb Cocak.

[eski xepTBOAABL 3 L€l KaTeropii He 3MornY NPUGYTH Ha
CBATKYBAHHSA | NPUAHATY rpaMmoTu BaAYHocTH. Lle a-p OmensH
AHTOHOBWY (33 BHECOK OTO i 110r0 ApYXKMHU, 611. N. 4-p TeTaHN
AnToHoBMY), Apocnasa I'ya3aK (3a BHECOK ii i ii Yonosika, 61. n.
A-pa OnekcaHppa Myassika), bopuc Ffanaran, g-p Ap Mowyok (3a
BHECOK /0ro i Noro ApyXuHu, 61. n. IprHm), Apkagin Mynak-
AukiBcbkui Ta Tamapa i g-p CrenaH Tumkis.

Takox Bi3HaueHi 3a NigTPMMKY Ha cymy noHag 100,000 gon.
6ynun foBipunii doH SPK 11 XepTBoaaBL, AKUX yKe HeMa€e
cepep Hac: i-p Mapyca bek, npod. Muxaino Kyuep, a-p
MunocnaBa i g-p lOnisH 3anisHaku, a-p OkcaHa QonbBapkis Ta
Ypcyna i Octan banabaHu.

TeTsHa TepLuakoBelb Oyna Bif3HaueHa 3a ii TpuBany npao
B Ynpasi Myseto. Mapis LLlycT, HeamiHHWUI gupekTop Myseto 3

yacy 1oro 3acHyBaHHa 1976 p., 6yna BaHoBaHa byKeTOM KBiTiB,
AK i iHwi npadisHukn Myseto: MapTa baunHcbKa, [lapia baiko,
JNo6os Bonnxewpb, Nigia Fangyyok, faxa Kpinb, PomaHa Jlabpoc
Ta XpucTuHa lNeBHa.

Camomy My3eeBi nig yac cBATKyBaHb Oyna BpyueHa Bifj3HakKa
3a 3acnyru Big A-pa Wamwypa i Moconbctea Ykpaitm y CLUA 3a
11010 ,BiIMiHHY NpaLio Y NpeCcTaBNeHHi HaNKpaLux 3000y TKiB
YKPaiHCbKOro MUCTELITBA 11 KYNbTYpU aMmeprKaHCbKOMY HapopoBi'.

Pasom i3 g-pom LLamwypom Ha o6igi 3 Big3HaueHHa 30-niTTa
Myszeto 6ynm npucyTHI 1 iHWI yKpaiHCbKi ypaaosi ocobu: Mukona
KnpunueHko, reHepanbHuil KoHcyn YkpaiHu B Hbio-Mopky, 3
ApyxuHoio OneHoto; nocon Banepiin KyunHCbKMiA, KOAMLLHIN
nocTiHWiA NpeacTaBHUK Ykpaitu B OOH, 3 gpyxuHolo Annoio;

Ta lOpiit OHMLLEHKO, pagHUK NOCTIHOIO NpefCcTaBHULTBA
Ykpainn B OOH, Ta noro gpyxuHa Hatana CnaeBuHcbKa.

CBATO 3aBePLUMNIOCA YYLOBMM BUCTYMOM [Ka30BOro
nisnicta IxxoHa Creyva. YKpaiHCbKi HapofHi Menogaii HagnxHynu
voro Ha,3abasy", a,lonog” 6yB NprcBAYEHN MinbOHaM
YKpaiHUiB, AKi 3aruHynu nig yac fonogomopy, OpraHi3oBaHOro
CraniHom wryyHoro ronogy 1932-33 pp. [Ix. Crey Takox
BMKOHaB 3BOPYLLMBY Ganafy, iKY BiH HanMcaB Ha YecTb
LeB'AaTaecATbNiTTA CBOEI 6abyci, Casennu CreumiumH, aBTopa
KNacu4HOT KHUMM 3 yKpaiHCbKoT KyxHi, Traditional Ukrainian
Cookery. A 3aBepLuB BiH Beuip 6aibOpoo MOLEPHOK
,Konomuiikoio’, Aka 3axonumna cnyxauis.

Photo by L. Kulynych ©The Ukrainian Museum

Bipomuin pxxkazosuii nianicT [xoH CTey po3Ba)a€e CBOEID My3MKOI0
nig yac cBATKOBOI nogji.

Mwu nam’aTaemo Bac

¥ 2006 p. My3ei BTpaT/iB KiflbKOX AOPOrX HaLLMX
Apysis. M cymyemo 3a yumm BTpaTamu i 3 11060B'10
nam'ATaEmo ix.

Ypcyna bana6aH i i yonosik 651. n. Octan banabaH
6ynn unenamn Myseto 3 1981 p. BoHu Takox ydoHayBanu
OfHY 3 BUCTABOBYIX ranepiit Ha Apyromy noBepci My3enHoro
OyanHKy.

NoboB [ipaxkeBcbka byna uneHom Ynpasu My3eio
Bi 1977 p.iax fo 1993 p., 6yayun 3acTynHNKOM ronosu
Ynpasu go 1982 p. binbLwicTb LbOro Yacy BOHa O4yofoBana
MpecoBy pafy i KOMITeT 3B'A3KIB 3 rPOMazoI0, YaCoM Befyuu
BCi CMpaBm, NOB’'A3aHi 3 yKPaiHCbKO Npecolo, peaarysana
My3elHi nybnikaLii, a Takox yknagaloum it pegaryouu
CTOpiHKY YkpaiHcbkoro Myseto y CBo6ogi.

[-p Onekcangep lyazak 6ys uneHom Myseto 3 1978 p.
Konu tprBano 6yfiBHMLTBO HOBOTO NpuMilLeHHA My3eto,
a-p Tyasak i ioro gpy»unHa Apocrasa ydoHaysanm noro
LleHTpanbHy ranepito/asguTopito.

Hagis CBitTnnyHa, BUAATHWI aKTUBICT, ANCUAEHT
i KONUWWLHIV pagAHCHKMIA NONITB'A3eHb, NpyKNana
6arato 3ycunb gna ycnixy Myseto nicna csoro npuisgy
Ao Cnonyuerux Wrati y 1978 p. CnoyaTtky BoHa
peparysana HU3Ky nybnikauin Myseto. 3rogom, Konm
cTana uneHom nepcoHany Myseto 6yna BignosiganbHa 3a
BUAABHUYI NPOeKTM B 1996-99 pp.; BOHa 3aimanaca Bcima
yKpaiHOMOBHVMM 3B'A3Kkamu Mys3elo. HagiTb nicnsa suxogy
Ha neHcilo, Hagika CBiTAMuHa NpofoBXyBana fonomararu
Mys3elo, Konu noTpibHe Byno i 3HaHHA YKpaiHCbKOi MOBMY,
— CNPaBXHin Jpyr.
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Tenep KyniBfto MOXKHa 3poOUTK MO IHTEPHETY

LR

H 3 ar tau
KoxeH, XTo xou pas 3ynuHABCA y KpamHuyLi Myseto, o “E\T‘u o

3HAE, WO B KPaMHMYLLi € He3BUYaHMIA BUOIp TOBapiB 3
yKpaiHCbKOT TeMaTukm. TyT MOXHa B1OpaTh iMnopTHi i MicLiesi
BMPOOU HAPOJHOTO MUCTELTBA (TaKi IK BULLMBKM, Pi3bOneHi
BUPOOYU 3 A€pEBa i1 KepamiKy), OpuriHaibHi TBOPU MUCTELTBA
(Hanpwvknag, Wrpokui BUGip TBOpiB fIkoBa MHi3AOBCHKOrO)

1 penpoayKuii, KHWry, nnakatyi Ta ANCTiBKW. KpamHMYKa Mae
LIMPOKUI BUOIP NCAHOK, AK i 4OBIPHMIA BUGIP KHWT Ana fiTei.

Tenep KyniBnio y KpamMHUYLi MOXXHa 3po6uTi 0 Byab-Akiii
rofuHi AHA i HOui, HaBITb He BUX0AAYM 3 oMy uu 6lopa, No

iHTepHeTy 3a agpecoto: www.ukrainianmuseum.org/shop.

laHa Kpinb, npaytotoum 3 XpuctuHoto MesHoto,
3aBiflyl0u0I0 KPaMHUYKY, 3aNpoBaAmnia eNeKTPOHHY KpaMHIUYKY.

YcCi, XTO 3HaNOMWN i3 KyniBAEHIO MO iHTEPHETY, BiAUyI0Tb
3pYYHOCTI cuctemu, Kaxe I, Kpinb, ika TakoX KislbKa pokis
TOMY pPO3p0obuna Ar3aiiH My3eiHoi Be6-CTOpiHKM. ,BoHa
npaLioe TaK, AK 6yab-AKa iHIa enekTpoHHa KpamHuLuA',

- NOACHIOE BOHA.,, TOBapW 3rpynoBaHi No KaTeropisx, Tak

Lo MOKyNLi MOXyTb BOpaTh ToBapWU, AKi iM 4o BNogobu;

i 6inbLUiCTb TOBAPiB NPOINKOCTPOBAHI 11 AeTalbHO OMNKCaHi.
Mokynuji 36upatoTb CBOT TOBapM B ,KOLINK"
i noTiM NnaTATb 3a 3amoBneHHa BI30I0
abo MactepKapa" binbLuicTb 3aMOBNEHD,
[OJA€E BOHA, BiACMNAOTHCA 3a KinbKa
pobounx AHiB.

EnekTpoHHa KpamHMuKa BBena LiHu Ana
,4NeHIB’, AKi BPaxoByOTb 3HKKY Ha 10%,
AKy uneHn Myseto oTpUMyIoTb 3a KyniBio B
KpamHuuLli. YneHu Bigpa3sy 6auatb 3HMKEHY
LliHY, AIKY BOHW NNaTATb 3a KynnieHi ToBapu,
6e3 3alBOro K10MoTy camomy MOXHa pobuTy
nigpaxyHoK.

KpamHuuka YkpaiHcbkoro My3eto Ma€ LWocb Ana KOXHOro:

1. KaTanorv BUCTaBOK

2. WMPOKNI BUGIP YyAOBUX MUCTELIbKNX KHUAT

3. 6araTo KHWT Af1A fiTeld, BKNIOYHO 3 AcKpaBoto 100 Ka3ok.
HaiKpalyi ykpaiHCbKi HapOAHi Ka3Kku Ta YKpaiHCbKUM
nepeknagom KHur npo lfappi MNotrepa

4. AK TaKOX [ly>ke NonynApHi ryuynbcbKi naowwesi
BeMeANKH, Y TPbOX po3mipax

5. BESIMKMWI BUGIP NMCaHOK
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